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Cultural Studies

ance in/as Competition in the U.S. Dance Studio

[US] Susan Leigh Foster

[Abstract]

This presentation examines the role of dance competitions
in contemporary private dance studio training in the
U.S., arguing that the focus on judging and winning has
substantially altered the ways that dance is experienced by
both performers and viewers. Comparing contemporary
studio practices with those from the early 20th century,
the author considers how the focus on competition has
opened up new demands for teachers and dancers as
laborers. The author situates the contemporary focus on
competition within the neo-liberal globalized economy
and speculates about how dancers as workers are being
disciplined to commaodify feeling itself.

[Keywords]

private dance studio, dance training, dance competition,
authenticity, cultural capital

Recently | taught a course on dance and identity for
freshmen students in which they were asked to read
various critical studies of dance and gender, race, class,
sexual orientation, and nationality and then choreograph
responses to prompts that related to the essays. In work-
shopping the prompt for identity and nation, | asked them
to spend ten minutes figuring out a movement symbol
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of national identity, a feeling they shared about being
U.S. citizens, and a movement or phrase representing
that feeling. More than one group performed some
version of this: a salute or hand over heart for the
“Pledge of Allegiance,” a verbal explanation oftheir sense
of ambivalence towards their country, and a lyrical,
rhythmically complex, and fervently danced phrase of
movement executed in unison.

This phrase of movement included a tensile reaching
up, down, and side to side, a fast turn, a crossing of
the arms over the body, one and then the other, and an
extension of one arm forward with an earnest gaze, as if
beseeching the viewer to understand and commiserate.
For each of their presentations, | was struck by the rapidity
with which they had constructed the phrase and learned
it precisely. It seemed to signify their sense of being torn
(the reaching and then crossing of the arms) and their
desire to be understood in their conflicted feeling (their
gesture forward towards the audience). And yet they spent
at most two minutes formulating the moves themselves
and their sequencing. Thus, it seemed that the vocabulary
and syntax for this phrase were easily available, part of
a stockpile of phrasings that could quickly be accessed
and placed into service. Indeed, the movements looked
completely generic, and internationally so, as if the global
reach of MTV, YouTube, and franchises such as So You
Think had churned out a warehouse of movement items
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ecoding Folk Dance

Chan Po Chu Pearl

[Abstract]

Folk music is the soul of native folk dance, originated
from the language of the residents of the area and later
developed into percussion, singing, and music. In order
to survive, people lived together to strengthen power so
as to face natural disasters and man-made tragedies.
There were ceremonies for praying for rain, expressing
gratitude, celebrating harvest, wedding, and child birth,
and honoring death. Folk dances contain natural earthly
power and elements. People are strongly affected by the
natural environment of their living area. Especially, their
characters are affected by the weather. People living in
mountain areas where the weather is rather cold and dry
are more reserved. Those living in the lands by the oceans
and seas where the weather is wet are happier and more
carefree. Those living in the grassland and hot areas are
more extravert and flamboyant. Different nations reside in
different regions so that they have their unique styles. The
texture of their lands affects their livelihood. The ancients
were simple and enjoying the natural environment. Lack
of materials, they worked for survival. Folk dances can
be regarded as the treasure embodying the history and
recording the development of a nation. This article will
discuss folk dance from five perspectives: origin and roots
of folk dance, the neglected folk dance, decoding folk
dance, the effects of music to dance, and the promotion of
folk dance.

[Keywords]
folk dance, origin, roots, decoding
l. Origin and roots of folk dance

i. Origin
Language is a form of communication and expression

HREFIATR

of feelings. The rhythms of a language have signified
the native characteristics of that area since thousands
and thousands of years ago. The development of these
languages, from speaking, percussion, to singing, features
the unique characteristic rhythms of the folk music of their
region, for example, the falling fourth featured in Russian
folk songs and the short rhythms of sounds featured in
French folk songs.

In ancient times, people lived together to strengthen
power to face natural disasters, to give thanks to nature
gods for good weather and good harvests, for celebration
of birth, wedding, and recovering from diseases, or in
memory of death. At that time, people believed in the
supernatural, gods and goddesses (Greek mythology), and
were afraid of nature and wild beasts.

During those days, people could only learn from the
contacts in their daily life, such as birds and animals,
and used basic body movements to mimic them. They
held hands in circles as a sign for strength and unity.
The central subjects in life, such as the sun, the moon,
mountains, and rivers, were the prime objects. They used
simple movements of feet and arms to follow the rhythms
of their singing. As times went by, those became the
characteristics of the folk dance of that area.

ii. Roots

Folk dance contains natural earthly power and elements.
People are strongly affected by the natural environment of
where they live. Especially, their characteristics are affected
by the weather. For examples, living in the mountain areas
where the weather being rather cold and dry, the people
are more reserved. People living by the oceans and seas,
which belong to wet weather regions, are happier and more
carefree. Those living in the grassland and hot areas are
more extravert and flamboyant. But we also have to take
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“Plucking the Thorn”
and “Lord Ye Is Fond
of Dragons” ':

A Letter to
Contemporary Dance
Education

ZHANG Xiao-xiong
[Abstract]

“Teaching students in accordance with their
aptitudes” is originally a thousand years old
saying on education. Yet in a management-
oriented era with standardized requirements,
the emphasis on the individual life value is
blurred by the concept of “pan-equalism.” To
not judge nor help the students by the same
standard will be questioned on the “fairness.”

It is very important for young students to
realize the differences between the individual
lives in the process of establishing their
personality, self-identification, and academic
development. It is because that most of the
young students are hiding themselves in the
crowd while they are eager to be identified.
Make young people know themselves,
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R CREETFEIL, TETHNENZIRR B RERME, WibmE,
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How to Find

the Harbor

for Our Souls:

On Creating

the Dance Drama
The Moon Opera'

WANG Ya-bin
[Abstract]

The dance drama The Moon Opera
was officially staged at the National
Center for the Performing Arts in
Beijing on October 4th, 2015. It is
also the world premiere of The Moon
Opera. The author was tied up with
The Moon Opera in Nanjing in 2012.
The author was invited by the director
KANG Hong-lei that year, joining See
without Looking, a TV drama adapted
from Bl Fei-yu’s novel Blind Massage,
and playing the role of a blind masseur
named JIN Yan. During the filming, in
addition to Blind Massage, the author
also read other novels by Bl Fei-yu,
one of which was The Moon Opera.
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On Creation
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SAARE T B, AL R RIS 2 RS

AT EPARRABBRRE, TURSFOMATA T EEAREA, REBILK AR, BEA
L RAERA B, IWFIRZEGF RAES (KT RES)

Fo (ETY MEWEWIIN, sTPESKERAMAF LY KA FRRARFTTREHENN, HFRENRSHE
Vedast () 2 RO LR IE | IS e P 4 )L RAIR AL “HTHIE" |

[X8iE ] “Fa” &% FRZE; EBRE
"BRANRFE &Y, ENBFRME,

MNEH (BT8) HIREERBNFHBER (879
KER) BEASHNEE, B2EH (F7) WE
EMEEE LR, 'Y 22N A
FoRBRENEE®, FFAREARIIEERR, &
" BETENR N . EATERBKBHNRII—
B, AZAREUERM T R ENTRE, F1E 20
42 80 FARSHIFARIE I 7 A A FRAASE
feam, W (L&) (ENEER) (FFN)
(RWtER) (FKE) (BLH) (BBET) %,
FERMEI T ZMEREN (ET) WEM=AHF
EERNRAEREEm.
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xR BAEMARK,
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MER (=) ACMEBRM ERSEEIERAD
HEER (FT) REFER (KAL) . BE%
M (F)  ARBR(ENBERLTIE) , MR
TSR T AR R E & EARSER(ET ),
BHIPRE T AN EENERME, BIXHF—1
ZARUR, HMTUER (FAKREE) MW
Zih (=) IERMNHEMRRARAFEN. RARN
MEREBRE, BEANMmEKR T HERE
TRAEHH
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“IEEMZI” $FEET 85 BERKHARKTE
Upcoming Jacob’s Pillow’s 85th Anniversary
Season

20176 A17BE8RA27 B, “HE&Hhoi" B
RS 85 AERIE N S, RMEENHIEN A EE
FHERBEOTE - EZWN7E 2HEH - BURTAERAL
FitR. TAAEIFTANAER - PHEBEH. RY - THE
EH. £+ TSR, REZARRM - BER.
2016 F "MRMZM" BETHREERKR - ARAMNE

BAZRRAMEF (Eiko Otake ) ZEFRMEZEARE A
R ARFEDPHEN 0K NMELIE,[HE-NB.FE-5
M7 BFses - FEMAEELZRSNERBBELER,
ERMEBEESER. AAFNENEEEHASHREERS
SR ER.
https://www.jacobspillow.org/festival/ticketed-

performances/

PE=ZEEHZRANE 2017 FEREES
Scottish Ballet Announces 2017 Season

ITH, FRZEEZEAAN T 2017 FEBEHTHR
. H—EFAEREINFTERIERT 2017 £5F
B, BREFZMNESIA KBTS E ARG S

BIEHFNFTER T AATHERER, SERRRIAER
MEF . R RARTESFNEEKE, RENERE
5 - RRNEHR (i) . HXRE - ETHH (L
BiEH) MeEHE Xk - meafhn (tEFR) %, &
WAL, AR FIFINFIAE R LRI IAL - B - B
TERAN (RESHE) , NLSHAMHE - BEFTHX
MAMENEER 70 BF, H=RK T 10 B irs.
ZTENTETSEHARNKENE, LRIERE (KX
ZW) URZAREERBHZ X I NERRAN (FEZE) o
toh, SRR T 2017 FEEHE) LBHEST - AEREH
B (ERBERT ) o

http://www.dancing-times.co.uk/scottish-ballet-plans/

DA T EEER 2017 FEZEHEREHE
New York City Ballet Presents 2017 Spring
Season of Diverse Works

PAOFHEEELE 2017 FEZEBEL ST HE (T
FEBOFCCRIBZ MR ), BT EZ5RA0H 8 3 R,
HELERARTZH - PRAREZHN (3E) XWERBEEH
FRESIANENERUEEEBKRN (AHNER) -
XAEERBER T HSEXRLEFBARE. H5,
SRR AREERN il " 2T FEEFAAE
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