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IN THE MIRROR OF HAMLET:

POLITICS AND METAPHYSICS
A Major Trend of Contemporary Theatre in Eastern/Central Europe as

Reflected in Cornerstone Productions of Hamlet

Kalina Stefanova

Abstract: This article is an attempt to take a look at the developments of a trend in the theatre of Eastern/Central
Europe via its “reflections” in the “mirror” of Hamlet, i.e. via emblematic productions of the play. The famous reading
of Hamlet by Jan Kott, in his book Shakespeare Our Contemporary, is used as a spring—board. Another important
departure—point for the survey is Kott’s sharing with Shakespeare the firm belief that it’s not only theatre that reflects
life but also — and even more importantly! —  “it is the world that is an image of the theatre.” Shakespeare’s
pivotal works are viewed as a tunnel between our world, i.e. of the visible, and the world beyond, i.e. of the invisible,
and a special emphasis is placed on the possibility for Kott to have found one of the hidden entrances/codes to that
tunnel. Namely: by pinpointing the availability of a margin between the part imposed by the Scenario/situation on
Hamlet and his genuine self. The nature — and especially the width! — of this margin are used as a prism for
outlining the development of Hamlet’s renderings throughout the time. More or less: the wider the margin, the more
modern the interpretation of the play. The dance between politics, something in the genes of theatre in the region, and
metaphysics is closely followed in its capacity as an important mark for the development of the trend. The stages of
their intertwining in a, so—to—speak, politics —of—the —soul theatre, are concretely outlined in the Hamlets of three
major Eastern European directors: Nekrosius, Korsunovas and Spinar.

Key words: Shakespeare; Hamlet; Jan Kott; FEastern/Central European theatre; political theatre; metaphysics;
politics—of-the—soul theatre; Nekrosius; Korsunovas; Spinar.

Author: Dr. Kalina Stefanova is the author/editor of 12 books on theatre and criticism (three of them are in English;
they were launched in New York and London and are on indicative reading lists in universities world—wide) and two

fiction books (the first one is published in nine countries and the second one has come out in Brazil). She was a



IN THE MIRROR OF HAMLET: POLITICS AND METAPHYSICS

Fulbright visiting scholar at New York University, a visiting scholar at the University of Cape Town, South Africa, and
Meiji University, Japan, and has delivered lectures in many countries. She served as Vice President of the TATC for
two mandates (2001/2006) and as its Director Symposia (2006—-2010). She has served many times as an expert for

cultural projects at the European Commission. Currently she’s a Full Professor of Theatre Criticism at NATFA, Sofia.
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Violence and Human “Struggles” in Shakespeare’s Titus Andronicus

Violence and Human “Struggles” in Shakespeare’s

Titus Andronicus

Hiewon Shin

Abstract: Titus Andronicus has been discussed by previous scholarship from various angles—some highlight
Lavinia’s agency despite her bodily mutilation and lack of voice. Others have approached the play from theatrical
perspectives and examined how various theatre productions of the play influence the way the audience understands
the play. The play has received attention from movie industry and theatrical world as well. However, not enough
discussion has been made on the play in terms of Shakespeare’s sensitivity to those who are placed on the margins of
Roman society in the play. Shakespeare’s treatment of the various characters sheds a new light on the great themes in
deep human experiences and struggles of denial, acceptance, survivor, failure and guilt among many in the plight.
Analyzing the “outsiders” of the Roman society, this study observes that Shakespeare questions Renaissance society’s
rigid social stratification and unfair/unequal/discriminatory social system and recognizes the necessity of individual
virtue or merit over traditionally structured unjust system. Titus Andronicus is not a story of human’s hunger for
vengeance and blood, but a resilient human spirit of faith in the world, a faith in our own chosen destiny which would
take us into a new and just and fair world.

Key words: Shakespeare; Titus Andronicus; Violence; Renaissance society

Author: Hiewon Shin is Associate Professor in English at North Greenville University, South Carolina, USA. She has
published essays on Shakespeare’s plays (such as Tempest, All’s Well That Ends Well, Winter’s Tale) in various
prestigious scholarly journals such as Renaissance Studies and SEL (Studies in English Literature). Her current

research interest is in Shakespeare and Asian culture/drama.
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Title: Shakespeare in the Perspective of Modern Aesthetics and Art: Zong Baihua’s Criticism of
Shakespeare’s Plays

Author: Zhuang Haoran

Abstract: With the wisdom of an esthetician and philosopher, Zong Baihua inherited and developed the
Chinese and western traditions of Shakespeare criticism. His criticism often showed deep insight, and
gave comparative interpretations of the blending of the old and the new cultures, both Chinese and the
western. Zong made a profound analysis of the aesthetic objectivity and subjectivity, and of their
interrelation in Shakespeare’s plays, from the perspective of modern aesthetics and art. Zong has left a
unique and brilliant mark in the history of Chinese Shakespeare studies.

Key Words: Zong Baihua; Shakespeare’s plays; aesthetics and art
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Title: The Interaction between Translation of Shakespeare’s Plays and Their Adaptations by Wenmingxi
Troupes in the Late Qing Dynasty and the Early Republic Period

Authors: Cao Xinyu Gu Jianmei

Abstract: Yin Bian Yan Yu (An English Poet Reciting from Afar) is innately theatrical. Its legendary
stories catered to the Chinese audience’s aesthetic preference. The direct speech by the characters can
be incorporated into play scripts when turned into vernacular Chinese. Thus came the adaptations of this
translation of Tales from Shakespeare by Wenmingxi troupes. Performances of these adaptations were well
received by the audiences and expanded the knowledge of Shakespeare’s plays in China. Performances
by Wenmingxi troupes highlighted the legendary stories and foregrounded certain plots for social
education, which were normally ignored by westerners while conformed to the aesthetics of traditional
Chinese theatre. The intercultural performances of Shakespeare’s plays “strap them off from the original
context”, “transform them”, and “appropriate them for other purposes” and therefore enriched these
plays. The original plays became both enriched and better known via stage adaptation and translations.
This interaction between translation and stage performance is positive and mutually beneficial.

Key Words: translation; Yin Bian Yan Yu; theatricality; stage performance; legendariness; social

function; interaction
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Title: Why Bertolt Brecht Proposed The Epic Theater?

Author: Xia Bo

Abstract: “Epic Theatre” as a modern dramatic theory and form, was proposed and advocated by Brecht.
Just as to know characters, we need to know their motives. In order to understand “Epic Theatre”, we
need to know the reason why Brecht proposed it. Brecht has asked an incisive question: is the traditional
“Aristotelian theatre” able to “represent the present world”? His answer is “no”. In a rapidly changing
and interrelated “world of the age of science”, if the “man of the age of science” wants to grasp the
nature of the world and be the master of his own fortune, he needs a new theatre that suits the
development of the time, and that is “epic theatre”.

Key Words: epic theatre; a world of the science age; Aristotelian theatre
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Title: A Study of the Narrative Paradigm of Opening Scenes in Arthur Miller’s Plays

Author: Zhao Yongjian, Yu Mei

Abstract: Dramatic opening scenes have important structural and thematic functions. Arthur Miller
meticulously constructs his opening situations, demonstrating three major paradigmatic features. His
historical plays usually start with crisis situation, which helps build the theme of “political persecution”,
and profoundly reflects his concern on the fight between good and evil as well as the fate of the Jewish
people. In the opening scenes of his early modern plays, home plays an important role in reflecting the
conflicted psychology of protagonists and creating suspense and tension. In his late plays, he presents
oppositional characters within hospitals, demonstrating indifference, estrangement and latent hostility
among modern people, and potently criticizing materialism, racial discrimination and other social ills.

Key Words: Arthur Miller; opening scene; situation of play; narrative paradigm
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Title: Rebellion, Alienation, Wake—up: On the Awareness of Grown—up Women in The Gingerbread Lady
Author: Wang Bing

Abstract: The Gingerbread Lady is the most important serious comedy of Neil Simons. The author gives a
vivid description of the living conditions and individual pursuits of women who are affected by the
movement of anti-mainstream culture and the masculine hegemonic ideology in American society.
Alienation as a common phenomenon in modern society is vividly shown throughout the play. By
interpreting the phenomenon in terms of alienated social ideology and alienated women, readers can deeply
understand women’s rebellions from traditional families and marriages, women’s life dilemma in the
middle class of American society, and the progress of breaking the alienation and saving themselves.
Simon’s work both reveals social phenomena and analyzes society and human nature. It makes an analysis
of the alienation of women in the anti-mainstream culture and the masculine hegemonic ideology. The
ideological profundity and artistic values of Simon’s work are beyond his own time.

Key Words: the movement of anti—-mainstream culture; the masculine hegemonic ideology; alienation;

awareness of grown—up women
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Title: A Study of the Artistic Heritage of Female Impersonator in Japanese Kabuki from Skills, Role
Categories and Lineage

Author: Li Ling

Abstract: Japanese Kabuki, which was added to the Intangible Cultural Heritage of UNESCO in 2005, has
attracted worldwide attention because of its unique characteristics of art and prosperous business
performances. Female impersonator (Onnagata) in Kabuki, just like the role of Nandan in traditional
Chinese opera, has its distinctive fundamental skills. The internal refining vocabulary of its performance
based on fundamental skills was a sign of the development of Kabuki, and the system of succession to a
name from generation to generation was the guarantee of its artistic heritage. With theoretical analysis as
well as interviews with female performers, this paper discusses this heritance pattern and finds deep —
seated causes for its survival and prosperity in the modern age.

Key Words: Kabuki; female impersonator; skills; role categories; heritance pattern
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Title: A Comparison of Michael Chekhov’s Theories of Performing Arts with the Aesthetics of Traditional
Chinese Opera

Author: Xiao Ying

Abstract: Michael Chekhov made extensive explorations of actors training throughout his life, and
innovated theories and training methods such as the “dual consciousness” of the actor, the “four brothers”
of movements, the “psychological gesture”, and the “theory of the atmosphere”. These all share similarities
with the aesthetic features of the performing arts in traditional Chinese opera: the “resemblance of the
spirit”, “being inside and outside the role”, the “spiritual expression and the comprehensive beauty”, and
the “conventionalized mode of thinking”. This intersection allows Traditional Chinese opera to keeps its
own culture while incorporating methods from abroad.

Key Words: Michael Chekhov; the aesthetics of traditional Chinese opera; psychological gesture;

conventionalized mode of thinking
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Title: A True Portrayal of Midlife Crisis: Notes on Dinner with Friends

Author: Fan Yisong

Abstract: Through the marriage crisis of Tom and Beth and the attitudes of their close friends, Gabe and
Karen’s, Dinner with Friends profoundly reflects the middle—aged people’s struggles and puzzles when
stuck in the crisis of love and marriage.

Key Words: midlife crisis; marriage; interpersonal relationship; Donald Margulies
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