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Title: Contemporary Greek Dramaturgy: Modern Theatre with Ancient Roots, and Ancient Myths
in Contemporary Theater. Some Examples.

Author: Irene MOUNTRAKI

Translator: XIONG Zhiying

Abstract: Despite the current severe social situation, Greek theatre is still active. In addition to
the state houses and private cultural institutions, independent theatre is also struggling to survive.
Hundreds of productions are staged in all kinds of venues in a single year-round season.

Contemporary Greek theatre has a wide palette of themes and forms, giving rise to a new type of
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dramaturgy. Playwrights of different generations have creatively drawn their materials from the
ancient myths, trying at the same time to incorporate the surrounding social atmosphere, seeking
their identity from the root of the culture. Some Greek playwrights, such as Nikos Kazantzakis and
Angelos Sikelianos, write their own plays following the model of ancient tragedy and working with
the same materials. Others offer their original and personal interpretations of the myths. It is
because myths lead directly to the archetypical questions of humankind that the Greek theatre
community always has great interest in such ancient materials.

Key words: contemporary; Greek theatre; dramaturgy; myth
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Title: A Reminder about Catharsis: OEDIPUS REX by Rimas TUMINAS( Co-production of the
Vakhtangov Theatre and the National Theatre of Greece

Author: Dmitry TRUBOTCHKIN

Translator: WEI Yi

Abstract: OEDIPUS REX, directed by Rimas Tuminas, undoubtably was one of the most
unforgettable theatre productions of Russian languages in 2016. From the perspective of the subtle
distance from classic text and the mutual relationship among multi-edition of performances, to
review the artistic creation of this work, that is, the producing context, the content features and
the compact range for OEDIPUS REX, indicates the complete colliding and fusion process of two
theatrical forces: the comtemporay Russian canonical form and the acient Greek tragic tradition.
From the particularity of the first time close cooperation with the National Theatre of Greece
including the chorus, to the material condition of the orchestra in ancient Epidaurus, or even the

music by Faustas Latenas, set design by Adomas Jacovskis and effects presented by all the
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performers, in the perspective of not only the form but also the substance, OEDIPUS REX has
realized a contemporary retro for the core of ancient Greek tragedy.

Key words: Rimas TUMINAS, OEDIPUS REX, Vakhtangov Theatre, National Theatre of Greece
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Title: Global Inter-connections: Aeschylus’ Classic The Suppliants and Charles Mee’s Postmodern
Big Love

Author: Savas PATSALIDIS

Translator: YU Youming

Abstract: Greek drama is still a worldwide choice for contemporary adaptions of ancient works.
The way of staging ancient Greek drama can be divided in two directions, with one trying to
restore the dramas to their original Greek taste and the other to transform the dramas into local
cultural and realistic concerns. But Charles Mee’s Big Love, the adaption of Aeschylus’ The
Suppliant, is even more creative. It satirizes the commercialized and commodified society in the

United States, and also touches on global issues such as refugees, political competition, gender
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relations, nature, and the deficiency of law. Global scope is what this adaption has achieved. The
paper holds that Charles Mee’s efforts reveal successfully the possibility of adapting ancient Greek
dramas while also displaying their potential.

Key words: Aeschylus; Charles Mee; The Suppliant; Big Love
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Title: Making the Space Perform: Gob Squad’s Dramaturgy of Performance Space

Author: CHEN Tian

Abstract: Gob Squad is a leading independent theatre in Europe. Dramaturgy of performance
space is the core concept and motif in their creation. In Room Service, Before Your Very Eyes and
Western Society, they built three different spatial relations of isolation/permeation, isolation/gaze,
and sharing/manipulating in conventional theatre and alternative spaces. These could be
considered as metaphors of modern power relations and social order. It is in the post-dramatic
context, when God Squad places their performance between theatre and reality, and makes their
performance a process instead of a finished artwork, that the performativity of space is
foregrounded. Space then becomes expressive of the theatrical theme and integral to the structure
of performance. Gob Squad’s spatial experiments indicate that space is methodologically prior to

time in illustrating modern social relationships and existential experiences. When space performs
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as an actor, it may go deeper into the reality of modern society.
Key words: Gob Squad; dramaturgy of performance space; performativity of space; post-

dramatic theatre
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Title: “To See” and “To Be”: The Original Construction of the “Theatrical” in Western
Modern Theatre

Author: KU Huijun

Abstract: The original meaning of “theatre” is the place where the means and forms of human
existence are revealed and harbored. The structure of the “theatrical” can be described as “human
inhabitance in theatre. ” The opening of the “technicalization” of the “theatrical” means the
continuous disclosure of the “theatrical, ” as well as the concealment of the original meaning of the
“theatrical. ” Directors are the product of the technicalization of the “theatrical” in modern
theatre. Their control of theatrical practice has resulted in a split within the original “system of
theatrical language. ” Only when directors return the theatrical “space” to actors and audience,
can the original meaning of the “theatre” be rediscovered.

Key words: theatre; the theatrical; to see; the technical
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Title: Value, Gender and Race: The Cultural Meaning of Handkerchief in Othello

Author: HU Peng

Abstract: Handkerchief is used in daily life and also a crucial property on stage. It can help us
to understand not only a character’s identity of gender, nation and class, but also their
personality. Shakespeare’s Othello is one of his most popular tragedies. It is a play about the
jealous Moor Othello, who murdered his wife. This paper aims to analyze the characters and plots
of Othello in light of the stage prop the handkerchief, explore the important but complex
implications of handkerchief through features of Othello’s handkerchief, and point out the
handkerchief’s association with Desdemona’s virtue as a wife as well as Othello’s exoticism. Thus
the paper reveals the magic handkerchief as the root of Othello’s sad ending.

Key words: Othello; handkerchief; value; gender; race
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Title: The Border-Crossing Females : A Cultural Interpretation of the Gender Features of Female
Characters in Shakespearean Tragedies

Author: ZHANG Hao

Abstract: In the study of Shakespearean tragedies, affected by Aristotle’s theory of “character

2

flaw”, most critics, including A. C. Bradley, have preferred to attribute the causes of tragedies to
the character of the protagonists, and thereby have ignored and concealed the gender feature of the
female protagonists. Given the roles of the women in the Shakespeare’s classic tragedies, the paper
will focus upon the females’ transgressive gender feature and behaviors which go against the
mainstream values of female gender expectations in Renaissance, including cases of Volumnia—a
mother in Coriolanus, Lady Macheth—a wife in Macbeth and Cleopatra—a queen in Antony and

Cleopatra for discussion. All of them fall into the category of the female manipulator behind the
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males protagonists. The paper argues that the transgressive gender feature of the female subject in
Renaissance is socially invested, culturally constructed and not naturally invested. Under the
dominance of patriarchy and phallocentrism, the cause of the tragedy is mainly due to the
transgressive gender feature of the women, which violates the convention of the traditional gender
roles in the Renaissance society. In this sense, Shakespeare tragedies, are the tragedies which
result from the clashing and contradiction between the socially invested gender feature limitations
and the female’s innate desire to pursue power, equality, freedom and spiritual independence.

Key words: Shakespearean tragedies; females; gender feature; transgression; power
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Title: The Return of Subjectivity in the Studies of Shakespeare in Taiwan

Author: SUN Yu, ZHANG Longhai

Abstract: Shakespeare’s plays were introduced into Taiwan at the beginning of the 20th century
during the Japanese colonial period. After 1945, Taiwanese Shakespeare studies returned to a
Chinese context with Chinese traditional culture as the background. Despite more than one
hundred years since the reception of Shakespeare in Taiwan, Taiwanese Shakespeare studies as an
important part of the field of foreign literature and theatre studies has not been thoroughly explored
by scholars from Mainland China. The paper emphasizes the origins of Shakespearean theatre in
Taiwan and the different developmental tracks of Taiwanese Shakespeare studies compared with
those in Mainland China, thus grasping the developmental process of Taiwanese Shakespeare
studies as a whole. The paper also calls for more communication and co-operation in the process
of understanding Taiwanese Shakespeare studies, and appeals for joint efforts to elevate Chinese

traditional Xiqu through the cultural appropriation of Shakespeare’s plays in order to facilitate the
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dissemination of Chinese culture globally. It calls for the return of subjectivity in Taiwanese
Shakespeare studies.

Key words: Taiwan; Shakespeare’s plays; Mainland China; return of subjectivity
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Title: Tradition and Evolution: Developments in Modern American Drama

Author: HAN Xi

Abstract: Modern American drama started at the beginning of the 20th century when European
playwrights, such as Shaw, Ibsen, and Chekhov were introduced to the United States. The
production of Eugene O’ Neill’s Beyond the Horizon on Broadway in 1920 marks the beginning of a
boom on the American stage. As one of the components of world literature, American drama has
reflected developments of world drama, social reform, ethos, etc. Realistic playwrights played an
important role on the American stage in the first half of the 20th century. Then, starting from the
end of the 1950s, experimental theatre such as avant-garde plays and absurd plays were produced
on off- and off-off-Broadway stages. Along with the civil rights movement and the feminist
movement, African-American drama, feminist drama, gay and lesbian drama, etc. have enriched
the contemporary American stage. Since WWII, contemporary American drama has been full of
colors, like a multitude of flowers blooming together onstage.

Key words: contemporary; America; drama; developments



BUIHBERE” - CREF W IS JENE - (IR K 7) T BV B 5 SR
2019 455 2 Hi ( 4 % 208 )

“WHRER" (EFRFEFTRI - ERX?)
PRI ER B S XL E

U
i

PIEHEE : FT/R L0k B 2 & A Ui R, Ol ok R AE BE 2 R I 3 B 4 AL B SCAC SR B,
RIEWRIIN SRR AR RE, CREERHAFERT - HAKR), KR+ W& T
PR A & (W R, BRI R RN TR, i R w8 & BUE KX RIS A AN X &
WHEALGWR B2, AR ERFATRAWE, ARG - REEM N BY T
M, A RERABERT EE 60 FRM A2 BE EF; B, BIERELRELES
B AR R F DB 2 R R AR AT U, AR E — A A
KGN F AR, EF S X BT T SR TG % E R A & BAE W

BELER,
X %A MRk R REE XHURE HHIAE
hESES: J80 XERFRIRE: A XERHS: 0257 -943X(2019)02 -0123 - 10

Title: “The Play of Power”: Gender Politics and Cultural Negotiations in Who's Afraid of Virginia
Woolf?

Author: YUAN Jiali

Abstract: Albee often presents games in his plays both as a textual strategy to demonstrate his
dramatic themes and as a theatrical metaphor to refer to the power relations on and off stage. This
essay explores Albee’s usage of games and the implied power relations in Who’s Afraid of Virginia
Woolf?. 1t argues that the performance of games in this play not only indicates the performativity
of gender identity but also implies the struggle for power. Furthermore, the usage of games
embodies Albee’s examination and negotiation over the power relations on and off stage. On one
hand, the characters use language games to negotiate gender power so as to strike a delicate
balance within the family structure. This discloses the political landscape in American society in
the 1960s. On the other hand, Albee uses the theatrical performance to conduct a cultural

negotiation with power structures like the Broadway business model, censorship, and gender
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relations so as to achieve his identity as a playwright within the social structure. This represents
the aspirations and anxieties of those of marginalized identities in the United States.

Key words: Albee; games; performativity; cultural negotiation; identification
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Title: A Study on the Strategy of Drama Audience Development in Shanghai in the New Era
Author: CHEN Min

Abstract: The core strategy to develop theaire audiences is increasing the attendance rate of
existing audiences, attracting potential audiences to the theatre, and involving them in various
activities. In Britain and the United States, where the theatre industry has been well developed,
much attention is paid to audience development, with diversified development methods and
activities as well as the constant maintenance of efforts in drama education. In the new era,
Shanghai theatrical performing groups and institutions ought to face their weaknesses in audience
development. They could attract potential foreign and out-of-province audiences by making high-
quality drama productions, enhancing publicity, designing discount vouchers, providing better
ticketing services, and offering supporting services. To establish a stable existing audience, it is
also advisable to develop drama education and drama activities, formulate reasonable pricing
policies, and design novel and unique performances. Meanwhile, drama coupons can be
introduced to attract potential local audiences. Pre-ticketing systems and other special deals may
be used to provide high-quality services and attractive programs.

Key words: audience development; audience development strategy; theatre audience; the new era
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Title: “Flexibility” and the Public Theatres of Japan

Author: FANG Jun

Abstract: A fundamental principle in the Theatre Law of Japan is to enhance the “flexibility” of
performance spaces. “Flexibility” is a significant principle for the public theatres established by
local communities. Having their origins in the “multi-function” spaces of the public cultural
infrastructure, professional public theatres in Japan started to form a system in the 1990s and

2

strive to break out of the “box shape.” This aligns with the principle of “flexibility” in Theatre
Law. The establishment of the role of art director and the system of manager appointment have
stimulated creativity and increased efficiency in the public theatres. The “autonomous career” of
the public theatres, with performance management and professional training as its core, has been
gradually built and may function to make the theatres a driving force in the process of
“flexibility. ”

Key words: Theatre Law; flexibility; public theatre; autonomous career
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Abstract: The Comedic Nature of Chekhov’s Drama starts with the “comedic mystery” of
Chekhov, a topic widely recognized as “unrewarding. ” Based on a wide ranging literature review,
the author discusses the interstice of “the mystery of genre,” which seems a closed issue.
Adopting a comparative and multi-dimensional vision, as well as incorporating historical
interpretations, systematic analysis, and unique aesthetics, the book goes deep into the world of
Chekhovian drama to open a new space for interpretation. It is a development in the study of the
essentialism of Chekhovian drama and an inspiration for Chinese contemporary playwriting,
research, and stage experiments.
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