ZEFZOET

P HERFSINES] (CSSCI) KIREAT

EF'I%ﬁEﬂW? P AR SRR AR T
REFH R FFARETIHRE KR AT

u Theatre Arts

AT A

B k6 BB T EFIR

————————{ 2015555458 (218588 ) |

R RN R

A A e '\ﬁ'




B ZN

2015/04
E XK # AR
4 kRSN 2R BEE
)N 1 AR HR R0 B0y R S T R0 S 22 A Fi-kedoo
(& 185 H) 22 R SRR 4 T
32 e E SR A I SR AR 4k BBEM
42 i AR B )RR HE HHE
52 Y& E T L % H
—— FRMRE T R LR R T
¥ B2 it 5 4t iF
61 “TFRNIZ AR 5 IR Uk B E
——— IR A )T A v A 3 3t e — A B
70 K5 EENEEL TR ERE
——— 1 R 1 R A R
79 NI EIASEERR R
7 Y S0 KR BB 5
XEBHEHR
88 TEZ K HmiTH— R A2
300 A AR
99 R IHHUFE IO A RS M
U Tk 2 T AR [ e 2
* o EER
% Vs fik

XRS5 % 5 R
RESE It ® 108 (K & H T A DRI Y Xt 5% % EFH

NE S == N MY 12 SIGEE: s 7 N
S EE B 115 3 AR 320 e 0 v o 5 4R PR BF A9 1) 26 B 5h BB
B A S 7 N
%X B E EA ¥
®XEFEE MTX 124 % SO AR AR ) BRE dnf] v BE e 1B
HFAEH(E) —— M T 2GR 2 5 e ) Ul R
¥ W
BENZ Ki@drk %A

—— A I I A 2 AR



Traditional Chinese Opera’s Studies

4 On the Variety of Traditional Chinese Opera

11 The Identity Consciousness of Classical Playwrights

and the Formation of the Concept of Drama

22 A Study of the Stylistics of Miscellaneous Drama

32 On the Changes in the Division of Scenes

in Classical Chinese Drama

Zheng Chuanyin

Cheng Huaping

Xu Yanlin

Long Saizhou

42 A Preliminary Study on Kanda Kiichiro’s Yan Chun, Yang Hui

Chang An Cang Qu Zhi

52  The Founder of the Chinese Opera Studies
in the Meiji Period: Mori Kainan and His Study
of the Southern Opera

Theories and Criticism
61  The Theatre of “I Should” or “I am”: A Dilemma

in Mainland China’s Contemporary Mainstream

Theatre Reflected in the Performing of I am a Moon

70  Cultural Thoughts in the Images of Mainland

and Taiwan — National Awareness in Stan Lai’s Plays

79  Public Space and Aesthetic Exploration
— a Study of Experimental Theatre in Hong Kong

Studies of Theatre Education
88 “Diligence in Theatre Arts and Moral Integrity;

Unity of Knowledge and Practice” — The Educational
Concept of the Shanghai Municipal Experimental
Theatre School in the Republic of China

99  An Important Move in the Curricular Renovation
— A Review and Prospect of the Courses

on Performing at Shanghai Theatre Academy

Theatre and Media Studies

108 T’ien Hsia Monthly and the Overseas Spread
of Chinese Opera

115 A New Scene in the Theatre of the Late Qing
Dynasty: the Simultaneous Interaction between

the Performance and the Review

Book Review

124 The Possibility of Intercultural Dramatic Theories
— On Gu Chunfang’s An Introduction to Dramaturgy

Zhang Zhen

Yang Pengxin

Cai Minghong

Liang Yanli

Gu Zhenhui

Fan Yisong

Wang Ziying

GU Shuguang

Shi Xusheng

Theatre Arts
4/2015

T EENS
e TR S 2 B
R A ) 2 B
b b E R AR L 630 5
H %% 200040
FEFHBFH theatrearts@sina.cn
Ep Rl A )
EiTEE AT

BINBRAT
i [ [ B 16 43 B2 5 4 AT A BR O W

B x£1TRS BMI42

| BR 4R A4 E £ H 4 =
ISSN 0257-943X

ENEERS 4-247

ERgE—ELHRYS
CN31-1140/)

E ffr 15.00 7t

& E B W
Ty om



i R 2 2 ¥ Bl Z AR 2015 4E55 4 81 185 151)

Wk il B & 8 2 T

B BE=E

NEME: TERB G52 AR 5 Z R R AR FMAR, T ES FAHNE T RE TR,
HERAAERER A EEKE S REREARDSNERAN TN NEREREEH AN =
BAEARGEM XEFATR - —RoHABANAMER RSN ARKREZR SHZRMER
REFRZANENG T A B EX o h sk 5IR &b B 7 oy 5oy sl DURKRE 5D K
REXSFFRABES, FRREHSHERFHARZ T E MM T FRNRAY R, FE5HLT
EERMR,

X B W RBPVESF REHMEF R B

HmESES: J80 XHEARIREG: A X EHS: 0257 -943X(2015)04 - 0001 - 07

Title: On the Variety of Traditional Chinese Opera

Author: Zheng Chuanyin

Abstract: Traditional Chinese opera is different from western drama which is generally classified into
tragedy and comedy and is frequently “destroyed and restored”. Tt also differs from the dramas that are
subdivided into court drama and folk drama in some neighboring countries. It is impossible to distinguish
the subtle differences among the more than three hundred kinds of traditional Chinese operas that have
developed over eight hundred years. Chinese operas can only be categorized into classical operas and
modern operas, southern operas and northern operas, or Han operas and minority operas, according to
differences in time, location and ethnicity. The creation and evolution of these forms of different operas have
been influenced not only by dialects and local music, but also the radical changes in society and history.
Key Words: morphology of traditional Chinese opera; geography of traditional Chinese opera; historical

theories on traditional Chinese opera
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Title: The Identity Consciousness of Classical Playwrights and the Formation of the Concept of Drama
Author: Cheng Huaping

Abstract: While contributing a lot to the maturity of drama, ancient scholar dramatists had the intrinsic
consciousness of their own identities, and therefore tended to be aloof and discriminative towards
professional actors and market—oriented playwrights, leading to the separation between writing and stage.
The scholar dramatists counted themselves poets and essayists, and valued exposition of ideas over
the requirements of stage performance. By tracing the formation and the development of identity
consciousness, the paper discusses the formation of concepts of drama in traditional theories, and tries to
interpret the developments and changes of classical drama in a new perspective.

Key Words: dramatist; identity consciousness; concept of drama; the development of drama

11



22

i R B 2 ¥ Bl Z AR 2015 4E55 4 81 185 151)

7% B 3C i 3 5

NEWE: ARUBE, UL LMEREXHRX TSR FEHAHERGME, BT EREH
W BN K ERBIDERULR"F ot % 5%, EBXHAE FAXHE, SHE
WA XFEMERAMAG R, XF LM REROERRR R, LR L2RiEE, HEHH
P EMzZE, e MNE Y T ERHN R LB FESTHRR WHERE L LM . HE5%F
WREHZMX BNEFE HASHE, TH B EERE KRR MMm AL AEAM BRAX
BROEMKF  BETHIEREZNAMNEN —B 2 TRR, 2RELBTHAB IS AEZ,
EHBRUNS L XEE BAKERBEE, BFUF , BRBNFAELRP R G A EZ
FEPBMA,RAB MR ERT RUNE T EENFE RSB R", AT RE KLU LE & 4t
FR T HRXFEHFE,

X 8O Ak B AR FEIF AR ORESUE

RESES: J80 EEARIZAS . A XEHS: 0257 -943X(2015)04 - 0022 - 10

Title: A Study of the Stylistics of Miscellaneous Drama

Author: Xu Yanlin

Abstract: After the Han Dynasty, various forms of art named za — (miscellaneous) flourished and began to
form a stylistic tradition. Besides zagju, a term from the Tang Dynasty, there were many dramatic forms
termed za—, such as zgji (miscellaneous singing and dancing), zaxi (miscellaneous show), and zayue
(miscellaneous music), with indications of the emerging of the style of za (miscellaneous and correlative). At
the same time, with the self—consciousness of literature and humanity, the stylistics of za in literature were
also developing, including za fu (miscellaneous prose) and za poetry. Many materials revealed the close
contacts among these and showed the common qualities of za: they are all related to the pre—Qin—Dynasty
tradition of music and poetry; they are all rich in content, diverse in forms, and highlighted new—fangled
skills; they all tend to show real humanity and true feelings; and they are all marginalized and even despised
by the orthodox. In the Song Dynasty, za and za styles had been popular and widely accepted, various
ideologies, artistic styles, forms and techniques were even more mingled, resulting in the characteristics of za
which was absorbed and became prominent in the formative stage of Chinese opera. Those characteristics
profoundly influenced and shaped the za of the post—Song—Dynasty operas, and Chinese opera as a whole,
until the opera of the Yuan Dynasty was termed zqju and reached the summit of literature in its times.

Key Words: stylistics of za; miscellaneous drama (zqju); za fu; za poetry; za xi; style of Chinese

Opera; history of Chinese drama
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Title: On the Changes in the Division of Scenes in Classical Chinese Drama

Author: Long Saizhou

Abstract: Classical Chinese plays are divided into many categories: zhe, chu, chang (scene) or mu (act),
etc. The division of scenes affects the other elements like music, prologue, rthyme and plot, forming the
fundamental characteristics of various dramatic genres. The change and development in the division of
a play reflects the prominent dramatic elements of different historical periods. It also reflected the
transition from a music —centered system to a script—centered system, the actor—centered system, and
final to a director—centered system.

Key Words: drama; division of scenes; center system; script
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Title: A Preliminary Study on Kanda Kiichiro’s Chang An Cang Qu Zhi

Author: Yan Chun, Yang Hui

Abstract: Kanda Kiichiro, a renowned Japanese sinologist, has a collection of many precious Chinese
opera scripts. He prefers well—printed editions with fine illustrations. Meanwhile, he has also collected
some scripts formerly owned by famous scholars. Kanda Kiichiro’s Chang An Cang Qu Zhi features
catalogues in a format suitable for the content of the book, detailed information about various editions of
the documents, concerns on the overseas spread of Chinese operas, and the inclusion of many beautiful
illustrations.

Key Words: Kanda Kiichiro; Chang An Cang Qu Zhi; Chinese operas; contents; Japan ;sinology
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Title: The Founder of the Chinese Opera Studies in the Meiji Period: Mori Kainan and His Study of the
Southern Opera

Author: Zhang Zhen

Abstract: Mori Kainan is famous for his Chinese poems, but his drama studies are often overlooked. In
fact, he has an important position in the history of Chinese opera studies. He is not only the first person
to teach Chinese opera in a Japanese university, but also a pioneer in the history of Chinese drama
studies. His study of the Southern Opera is one of his most representative achievements. This study of
the Southern Opera in China began in the 1920s. Mori Kainan had been involved in the study of the
Southern Opera in the Meiji era (1868—1912), and he remained the best scholar in the area of Southern
Opera studies till the 1920s. Mori Kainan was not only a pioneer, but also a milestone in the history of
the study of the Southern Opera.

Key Words: Mori Kainan; the study of the Southern Opera; sinology in Japan
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Title: The Theatre of “I Should” or “I am”: A Dilemma in Mainland China’s Contemporary Mainstream
Theatre Reflected in the Performing of I am a Moon

Author: Yang Pengxin

Abstract: In Mainland China’s contemporary mainstream theatre, plays should deal with issues that can
be explained and solved, rather than present what we are faced with, confused about, or what cannot be
solved. With this concept, theatre tends to show what “I should do”, and belittles the value of
individualism (the value of “I am”). Audience in China have been brainwashed by the ideas of
Mainland China’s mainstream theatre, and they have forgotten the possibilities of what a play can
embody: existence of pure and real individuals. Therefore the audience cannot understand a play like 7
am a Moon that embodies what “I am” and what “I say”. This is the dilemma in Mainland China’s
contemporary mainstream theatre: insisting on the rightness of its own philosophy and discipline, the
theatre system does not embody the individual; making Mainland China’s contemporary mainstream
theatre deviate from authentic plays and the expectation of contemporary audience.

Key Words: / am a Moon; “I Should”, “I am”; Mainland China’s contemporary mainstream theatre ;

dilemma
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Title: Cultural Thoughts in the Images of Mainland and Taiwan — National Awareness in Stan Lai’s
Plays

Author: Cai Minghong

Abstract: Stan Lai is the first Taiwanese director to have a foothold in Mainland China theatre market.
His plays contain not only a Taiwanese flavor, but also an unspeakable national feeling between
Mainland and Taiwan. Through the cultural images of the intertextuality between Mainland China and
Taiwan, and in the cultural thoughts of Buddhist and the political “reunion”, Stan Lai, with awareness of
patriotic duty, joins the aphasic political fragments to create aesthetic feelings on the level of human
enlightenment. He is above the cross—strait opposition and hostility, and has held a harmonious dialogue
between the self and the international relations. He has achieved with his drama the goal of “xing guan qun
yuan” (the four goals of poetry), finishing the course from the west to the oriental roots, and to the world.

Key Words: Stan; Mainland and Taiwan; cultural imagery; national identity
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Title: Public Space and Aesthetic Exploration — a Study of Experimental Theatre in Hong Kong
Author: Liang Yanli

Abstract: In Hong Kong, Experimental Theatre challenges the form and boundary of traditional theatre,
touches on cultural and political problems by expanding the social public space, and explores the local
aesthetics of modern theatre. In the overall structure and ecology of theatre, the Experimental Theatre has
made the biggest contribution to the development of Hong Kong theatre. Therefore, the study of the
innovation and breakthrough in Experimental Theatre helps deepen our understanding of the characteristics
and potentials of Hong Kong theatre as Avant—garde Chinese theatre.

Key Words: Hong Kong; Experimental Theatre; public space; aesthetic exploration
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Title: “Diligence in Theatre Arts and Moral Integrity; Unity of Knowledge and Practice” — The Educational
Concept of the Shanghai Municipal Experimental Theatre School in the Republic of China

Author: Gu Zhenhui

Abstract: Shanghai Municipal Experimental Theatre School was the predecessor of Shanghai Theater
Academy in the Republic of China. “Diligence in Theatre Arts and Moral Integrity; The Unity of
Knowledge and Practice” is the school’s education concept. Gu Zhongyi (Nov. 1945-Feb. 1947) and
Xiong Foxi (Feb. 1947-Sep. 1949), two of the presidents of the school, held fast to this concept in
advocacy and practice. Under the guidance of this concept and through the establishment of educational
system, students fully absorbed the theoretical knowledge in theater practice, and gradually digested the
truth of acting and behaving by the guidance of their teachers. The education of the school made a solid
foundation for students to become great theatre artists.

Key Words: Shanghai Municipal Experimental Theater School; Gu Zhongyi; Xiong Foxi; theatre

education
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FESES: J80  XEIRIRE: A XEHS: 0257 -943X(2015)04 - 0099 - 09

Title: An Important Move in the Curricular Renovation — A Review and Prospect of the Courses on
Performing at Shanghai Theatre Academy

Author: Fan Yisong

Abstract: Rebuilding and perfecting an effective system of courses on performing the Traditional
Chinese Opera is an important move in our renovation of the curriculum in the performance of the
Traditional Chinese Opera. This paper reviews all the performing courses at Shanghai Theatre Academy
and discusses the prospect of the developments in the educational renovation.

Key Words: courses on performing the Traditional Chinese Opera; curriculum in performing; curricular

renovation in performing
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Title: T”ien Hsia Monthly and the Overseas Spread of Chinese Opera

Author: Wang Ziying

Abstract: T’ien Hsia Monthly was inaugurated in Shanghai in August 1935. As an English magazine,
T’ien Hsia Monthly advocated the idea of communication between Chinese and Western cultures, trying
to translate and transmit Chinese culture abroad. T’ien Hsia Monthly presented a large number of
articles on the study of Chinese Opera, the translations of Chinese plays and comments on the English
versions of Chinese plays, and created a precedent for the overseas spread of Chinese Opera.

Key Words: 7’ ien Hsia Monthly; Chinese Opera; overseas spread
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Title: A New Scene in the Theatre of the Late Qing Dynasty:the Simultaneous Interaction between the
Performance and the Review

Author: GU Shuguang

Abstract: Theatre reviews are usually published shortly after the performance. These reviews were made
possible with the rise of the modern newspaper in China. In the late 19" Century, Shenbao, Xinwenbao
(Newsdaily) and other influential newspapers in Shanghai published columns for theatrical reviews. With
these instant reviews, there was a new scene of the simultaneous interaction between the performance
and the review. This paper searches for first—hand materials in the late—Qing newspapers of Shanghai,
Beijing, Tianjin, etc. It discusses how theatre and the newspaper review went into simultaneous
interaction during the late Qing Dynasty. These reviews were both open to public and efficient, and they
functioned as advertisement and supervision. The reviews promoted the development of drama in the late
Qing Dynasty. The relation and harmonious interaction of performance and review have shown the subtle
connections between theatrical arts and modern media.

Key Words: simultaneous; theatrical review; media; performance; intervention; interaction
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Title: The Possibility of Intercultural Dramatic Theories — On Gu Chunfang’s An Introduction to Dra-
maturgy

Author: Shi Xusheng

Abstract: Gu Chunfang’s An Introduction to Dramaturgy is an important recent achievement in the field
of dramatic theory. This paper analyzes the inner logic of the book by showing how it moves from the
discussion of the diversity of dramatic forms to the ontological speculations on the art of theatre. The
paper goes on to discuss what the book may contribute to the establishment of contemporary dramatic
theory and the future development of theatre; it reveals the possibility of the establishment of a
intercultural discourse system of drama.

Key Words: An Introduction to Dramaturgy; dramatic theory; intercultural; discourse system





