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Title: Development of Stanislavsky’s System in the 1930s and the History of Its Publication
Author: Sergei Tcherkasski

Translator: CHEN Shixiong

Abstract: There are two key characteristics in understanding the development of Stanislavsky’s
system in the 1930s and its publication history, both within Russia and the global theatre world:
first, the creator of the “System” did not provide a complete written account of his works; second,
the study of Stanislavsky’s late works exhibits multifaceted aspects. The logic behind the
development of the Stanislavsky System is as follows: from the early analytical period, which
involved dissecting the independent elements of creative self-sensation, and led to the discovery of
the role of unconscious processes in the actor’s creativity, to the later integrative period, which
developed various conscious methods to activate the unconscious processes of an actor’s creativity,
thereby generating creative self-awareness. Throughout the development of the Stanislavsky System,
methodological changes occurred across different periods and stages. While Stanislavsky’s
explorations in different periods may appear contradictory, he consistently remained faithful to his
primary objective: searching for objective natural laws in the creation of the organic life on stage.

Keywords: Stanislavsky System; history of development; history of publication; integrity
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Title: Object Production and Epistemology in Xiqu: Starting from the Table in Peking Opera Three-
way Intersection

Author: LIU Xiaoming

Abstract; In traditional Xiqu, props are minimal, with nearly all objects and scenes represented
through the use of “one table and two chairs”. How is this possible? Both traditional Xiqu and
modern theatrical theory, as well as Western philosophical theory, often lack targeted analyses of
the phenomena involved in the object production of Xiqu. This phenomenon is reflected in the
coexistence of different “manifestations” of a single object. In this context, Emergent Dramaturgy
offers a new dimension of understanding. According to Emergent Dramaturgy, the object must be
returned to its mode of emergence—a form that exists as a pure entity in a pre—conceptual state ,
neither fully realized nor actualized. It is both present and absent, with infinite possibilities for
definition and, consequently, infinite generative potential. From this perspective, we can better
understand why objects such as the “table” in Xiqu can continuously generate different forms and
be readily accepted by our cognition.

Keywords: Xiqu; object production; epistemology; table
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Title: The Spread of Taihe Zhengyin Pu and lIts Significance in Drama History

Author: LI Yue

Abstract: Taihe Zhengyin Pu is a work on Xiqu theory by Zhu Quan, a prince of the early Ming
dynasty. Throughout the Ming period, the fate of Taihe Zhengyin Pu experienced various
fluctuations. In its early stages, editions published by the Ning court primarily circulated among the
royal court, nobility, and prominent families. It served not only as a collection item but also played
a role in textual collation and correction. During the Zhengde period, when Northern Qu flourished,
Taithe Zhengyin Pu became an essential reference for lyric writing and music composition.
Subsequently, the book was read, transcribed, split, merged, and reprinted, becoming a popular
publication in the market. After the Wanli period, Taihe Zhengyin Pu influenced the compilation of
Southern Qu scores. Tracing the spread of this book and its textual changes reveals that its fate is
closely intertwined with the rise of Ming Xiqu and the development of Xiqu’s musical forms.

Keywords: Taihe Zhengyin Pu; model of Yuefu; spread; shaped Qu scores
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Title: An Examination of Jiediao

Author: TAN Xiao

Abstract: Jiediao is a relatively obscure term in the study of ancient Xiqu music. Its connotation
was reflected in Jiang Kui’s Songs of Baishi Taoist in the Southern Song Dynasty. As a theoretical
term, it appeared after the mid-Ming period when Southern Qu became popular. Jiediao refers to a
special presentation of Guoqu ( transitioning tunes) in the Southern Qu suite of Qupai ( melodic
patterns) . When Jiediao and Qidiao (the initial tune) belong to the same Qupai, the structure of
the first line is significantly different. The function of Jiediao is to achieve harmony in singing
through changes in beat, rhythm ( Banshi) and phrasing, which is closely related to Huantou
(changing the head melody) .

Keywords: Jiediao; Qupai suite; Guoqu; Banshi; Huantou
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Title: New Materiality in Theatre: Real-time Images as the “Film Body”

Author: SU Hang

Abstract; The introduction of real-time images into the theatre transforms the “Film Body” from a
mere phenomenological theoretical concept into a tangible entity. Within the perspectives of “new
materialism” and the “scenographic turn”, the synesthetic and co-perceptual effects generated by
the “Film Body” in the theatre are far more significant than the cultural symbolic meanings it
represents. The material differences between the “ Film Body” and the actor’s body are constructed
through “internal interaction”, forming an experiential, process-based, and transient “active
composition” . In theatrical practices where the “Film Body” serves as the performing subject, it
gains rights equal to those of the actor’s body, which is reallocated by the director. The actor’s
body, with its inherent materiality, collaborates in creating real-time cinema through the “Film
Body” within the theatrical space. The real-time images of the “Film Body” not only bring new
technologies and aesthetics to the theatre but also imbue the theatre with new materiality, aiming to
shift the anthropocentric consciousness that has historically dominated the theatrical experience.
This facilitates an equitable interaction between digital technologies, intelligent media, and

theatrical arts, aiming to construct a future theatre grounded in the principles of new materialism.
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Title: “ Audible War of Resistance against Japanese Aggression” ; An Analysis of the Sensory
Mobilization Mechanism in Street Theatre

Author:; GAO Fei

Abstract: The street theatre practices during the War of Resistance against Japanese Aggression
provide valuable insights into whether “senses” and “emotions” can direct thoughts and prompt
actions. The “event-like” performance style of street theatre, which often turns fiction into reality,
aims to summon the body’s presence through situational construction. In the embodied experiences
created by sound techniques such as singing, shouting and narrating, the auditory response is
elevated into the integration of different senses. This then organically links the shaping of the
subject with the fate of the national community. This unique emotional regime, which transmits
“emotion” through “sound”, generates artistic affect in the imagination and practice of “sound-
hearing”. Ultimately, street theatre practices establish an active process that integrates an
“affective medium” with “sensory mobilization” .

Keywords: street theatre; eventalization; sense; emotion; auditory mobilization
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Title: On Edgar Allan Poe’s View of Drama and Its Pioneering Role in American Realist Drama
Author: XIONG Huanying

Abstract: Edgar Allan Poe is renowned for his novels, poetry, and literary criticism, yet his
exploration and influence in the field of drama have often been overlooked. After the War of 1812,
American nationalism surged, and American playwrights called for and explored dramas with
distinct American characteristics and originality, attempting to break free from the constraints of
European dramatic traditions. As the son of an actor, Poe had deep connections with theatre. He
actively engaged in the exploration of American native drama and clearly proposed the concept of
“naturalistic” drama. He advocated for evaluating American drama based on the principle of
authenticity, judging actors’ performances on stage by natural principles, and encouraged American
playwrights to learn from nature, firmly opposing imitation. Chronologically, Poe’s view of drama
was ahead of its time and pioneering. Not only did it spark a wave of extreme realism in post-Civil
War American theatre, but also resonated in the theoretical discussions of the “battle of realism”
and the “future of drama” , having a guiding significance in the development of American realist

drama literature. Overall, Poe’s view of drama played a pioneering role in the rise and flourishing of
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American realist drama.

Keywords: Edgar Allan Poe; naturalism; view of drama; realist drama; pioneering role
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Title: The Situation of the Other and Ethnic Identity; Narrative Variations in Chinese American
Drama since the 1980s

Author: HUANG Huihui

Abstract: Since the 1980s, Chinese American drama has flourished in a relatively relaxed
environment. Chinese American playwrights have expanded the narrative themes and aesthetic
dimensions of Chinese American drama through artistic techniques such as a blend of documentary
and fiction, images and metaphors, and comedy and satire. In terms of narrative subjects, these
works primarily explore the life stories and transformations of Chinese Americans, from “coolies” to
“new immigrants” and “ABC” ( American-born Chinese). In terms of character portrayal, they
predominantly depict the otherness of Chinese Americans and the misreading of their identity,
highlighting the self-awareness of ethnic identity and cultural choices. As society has developed,
Chinese American drama has focused on different narrative aspects and forms at different times,
presenting diversity. In the context of globalization, examining the narrative variations in Chinese
American drama not only helps in reinterpreting the Chinese American experiences and images but
also promotes Chinese civilization and advocates Chinese spirit.

Keywords: Chinese American drama; narrative variations; the situation of the Other; ethnic

identity; cultural choices
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Title: An Examination of Grotowski’s Practice of Objective Drama (1983 —1986)

Author: ZHANG Jiafen

Abstract: In Western theatre studies, Grotowski’s Objective Drama is often regarded as a turning
point in his career, though it has been somewhat overlooked. However, Grotowski’s Objective
Drama has had a significant impact on Taiwan’s contemporary theatre. Furthermore, it represents a
unique experiment within the American university setting. More importantly, conducted in
California’s natural environment, Objective Drama can be seen as a pioneering study in
“performance ecology”. Grounded in theatrical knowledge and drawing on traditional rituals and
performances from various cultures, while utilizing acting training and the “personal mystery play”
as mediums, it explores the liminal functions of performative actions. The performers no longer play
external roles, but discover their internal roles and their relationships with others and the natural
environment, offering embodied reflections on the increasingly alienated human condition in the
digital age.

Keywords: performance ecology; Grotowski; Objective Drama; comparative ritual studies;

personal mystery play
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Title: Rehabilitation, Performance, and Creation; Three Concepts and Practices of Prison Theatre
Author: SHEN Liang

Abstract: Prison theatre refers to theatrical activities conducted within the unique group of
individuals—prisoners. While spontaneous and occasional theatrical activities have existed
throughout the long history of prisons, it was not until the second half of the 20th century that
theatre professionals began to collaborate with prison authorities to develop organized prison theatre
activities. By the end of the 20th century, both the practice and theory of prison theatre had been
increasingly developed, entering both public and academic discourse. The theatrical activities
carried out by dramatists in prisons are guided by three basic concepts: behavioral rehabilitation,
artistic expression, and experimental creation. Under these three different guiding principles,
prison theatre shows significant differences in story selection, creative methods, and final
presentation. Exploring the various concepts and practices of prison theatre helps illuminate the
various ways theatre manifests within human societies, providing insights for the development of
theatrical activities in different groups. It also further enriches and deepens theatre theory, fostering
the integration of theatre with society.

Keywords: Prison Theatre; behavior rehabilitation; artistic expression;experimental creation
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Title: Museum Theatre; Interpretation, Construction, and Education in “Living History”
Author: ZHAO Rui

Abstract: As cultural institutions open to the public, museums carry the functions of education,
communication, and the exhibition of history ( both human and natural ), culture, science,
technology, and art. With the rise of immersive theatre and the widespread application of drama
education, theatrical performances and educational drama activities in museums have gradually
emerged as a new form of museum education. Under the three dimensions of historical
interpretation, cultural construction, and educational practice, museum theatre utilizes immersive
experiences, interactive participation, and situational narratives to transform audiences from passive
recipients of history into active co-creators of it, thus showcasing the unique advantages of the
“cultural education + cultural tourism” model. Exploring the core advantages, future development,
and unresolved issues of museum theatre creation can provide new perspectives for contemporary
museum education, drama education, and even the promotion of Chinese culture.

Keywords: museum theatre ; interactive experience; immersive; community theatre



