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The Construction of the “Three Systems” of Chinese Dance Higher

Education in the New Era and the Academic Forum on the Construction
of National First-class Undergraduate Majors
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[AEHE ] LFATEAERA P ABERXAGHGTF & AR ARAS, RIL Rm— S BEFE—ATA”
AEIBRSATHER , B A SPSS 3t ¥ B A AR AL BAT FAES AT, ERE®A . F—, BRI ML
K5 EHKET A B RS5HMA . LARBEE LS5 @A BIREREIE, H =, TRGBEE EX4E
BB EMEITAZFFAX, ZAFGIA SR R FIIRAT A 254X (0.9<p<] ). #
=, RN TR RRRESG R BB EER BH Y m (p<0.05), TR L LE
BANE AT AT LR LA RED 0, AT GUA LA BT AR T H A LES
Wy, ARIEAF S LE R, AR A T b AR A e SRR AT S5 IR M AR RR A0 F A Rk B AR AT £ 1R
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[ 488 ) BRIERS; B3R, ks A, /74

[FESES ] 17229 [X#RRE ] A [ XEHS ] 2096-3084(2023)04-0019-11

[ DOI] 10.20070/j.cnki.cdr.2023.04.002

[ Title ] Empirical Analysis of the Influences and Effects of Chinese Short-Format Dance Videos

[ Authors ] Ma Ming Li Yiyi

[ Abstract ] A questionnaire survey was carried out based on the Douyin platform with a large number of active
users in China, and an empirical analysis of the influencing factor model was carried out with SPSS relying on
the “cognitive-mental attitude-behavior” communication effect analysis framework. Main conclusions: Firstly,
the Chinese style dance short video hot accounts have strong common characteristics in terms of duration and
rhythm, background and composition, context and costume props. Secondly, the audience’s interest and affection
are moderately related to all kinds of performance watching behaviors. There is a strong correlation among
audience’s performance behaviors such as staying to watch, give a like, commenting and forwarding (0.9<p<1).
Thirdly, the completeness, visual effects and interaction with the audience of these short videos have a significant
impact on their satisfaction (p<0.05), and audience’s commenting, forwarding, uploading and joining fan groups
have a significant impact on their online consumption, while audience’s staying to watch, uploading and joining

fan groups have a significant impact on offline consumption. Based on these findings, this article proposes the

[ EEE AT 1 S0, At SRR e A SCEBe 2 A 0l SR T7 1]« 5 SCABRIRSE T AL B AR, 2K, Lo, sl 2
B ZARMINTR AN L 5 EERIFEIT : RIBEH 28 R
[E£WMA AN EFASRPER G VR ERIH P [E SIS SO S i Be 5 AT T (19ZD18) BB AT TR 22—
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T A, A — A AR © AR R R An 532 A, L E B o e R T AT Rk KA #
#ikFe 5470 B R T RARK R FOMEL i, (UF) R R HFHFRERARAF 2ERG , REFTEAR
e SAAE K o B 0 Bk A 3G AR R R . BB E 3 b E 56 ARk iy B A AL SR 355 X 0
WAE | B Ao B, IRFERAEIS B WA @Tﬂm%i 8% T RAGAKF 095 & 523k, 18T FIRALIR
D:Jz BAIe T ShAER I BB AR F R X, R Rk AR B F 69 Kok KW AL, i
ﬁ<< WA ) Bk B RS E G BT AEE A IR AR G AT, LR BT R AN A b Rk K a FE
G F AR B G AR TR T R R FERE DB FHRZ N B4 E F
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[ DOI ] 10.20070/j.cnki.cdr.2023.04.003

[ Title ] Conceptualising Two-field Model of Ethnic Folk Dance Digitalization — A Case Study Based on ChenXiang

[ Author ] Li Ruikang

[ Abstract ] Whether the originality of folk dances can be preserved through digitization is a major issue of
debate among scholars today. The debate is mostly pivoting on the understanding of digitization, whether it is
merely a tool for collecting, organizing and recording dance materials in digital form. This paper believes that
digitization is not only a technological tool, but also a socio-cultural process; it is not only used to collect and
organize materials, but also actively influences and changes people’s perceptions and behaviors towards folk
dances, and expands the value creation of folk dances. By analysing the current situation and problems of the
digital transformation of ChenXiang folk music and dance collection, this paper proposes“digital authenticity”,
discusses the dual-field model for the digital preservation of folk dances, and emphasises the complementary
relationship between the original field of the folk dances and the digital field.

[ Keywords ] Digital Authenticity, Ethnics and Folk Dancing, Digital Transformation, ChenXiang, Original-
digital field Model
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[ Title ] Symbolic and Spiritual Experiments in Contemporary Theatre — The Gains and Losses of the Physical Theatre
The Cherry Orchard

[ Author ] Yang Xiaoxue

[ Abstract ] The physical theatre production The Cherry Orchard, directed by Wang Yuanyuan, primarily employs
corporeal performance forms and utilizes a plethora of experimental theatrical symbols to reconstruct Chekhov’s
classic drama. Although this work appears to present a contemporary rendition of the classic play, its contemporaneity
is merely symbolic, and the work lacks a core that is grounded in the present day. The creator focuses the plot on two
characters, Lyubov Andreievna Ranevskaya and Lopakhin, intensifying the dramatic nature of the text, which is closer
to the classic dramatic paradigm than Chekhov’s original play. The emphasis on the personal emotions of the main
characters squeezes out the economic issues present in the original script, diminishing the comedic aspect of the text.
In terms of theatrical form, while the use of experimental theater elements is appropriate, it lacks novelty. Due to the
creator’s conservative creative strategy, the work exhibits an internal division, failing to properly present the original
text and also not fully expressing the spirit of the contemporary era.

[ Keywords ] physical theatre production The Cherry Orchard, Chekhov’s classic drama, corporeal performance,

contemporary theatre art, classic dramatic paradigm

| [YEER Vo/NE L, W Wi AR B P . B2y o] 2SRRI EAR 5.

LREFBZAHR 40
20235585541




W - 5 - B BB - ARSI SR S S E P RO R LA

Manifolds - Knots - Objects: Topological Geometry in William Forsythe’s Choreographic Practice
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| BEHE ] @k - 4% 47 ( William Forsythe ) 52 4% 774 + & 24k ( George Balanchine ) VA&, &F &3 & 7F
HARMAEM BT TLETRGEDHFR . M20 -0 FKRI 46, 7| 405 M & FH35 88 T 4
R RGBT, AT A0 SIS0 4E | SRt 0 S35 B A R4 IR, LB IBINUFT S A B IR IE, N F
WER B, b - AR “TIE ROBFRARAPAREEEY R EFREEX LR I2F 4,
BRI BT GRS T W R AE IR, AT E H AT R FE ST KIS RE
YR E R R Te b, Ruvd “FBINAL” ME T FREE “BRE” 0GR AAR; L “deitims” Bk
THRFREE “TEE” 9 F K= 0; L “%fE &4 ( Choreographic Objects ) K& T 4k &AW & R4 69 4%
RBFAEX, TR, AN ARET CLZRIGEFN TN LE G, ik EF R b L K =R
L—HE, A B ARAN G R R et A2,

[ KR ] & - 42807 AREF; BANUTE; FAREE

[ FESES ] I711 [ EktriRES ] A [ XEHS ] 2096-3084 (2023 ) 04-0047-14

[ DOI '] 10.20070/j.cnki.cdr.2023.04.005

[ Title ] Manifolds « Knots + Objects: Topological Geometry in William Forsythe’s Choreographic Practice

[ Author ] Liu Xiaofang

[ Abstract ] William Forsythe is an American choreographer who has made great contributions to the
modernization of classical ballet since George Balanchine. Since the 1980s, he has led European ballet theaters
in pursuing contemporary art, gaining global acclaim for his open-ended choreographic creations and avant-
garde dance philosophy. The article, based on the theory of topology, analyzes Forsythe’s kaleidoscopic
choreographic technique and the mathematical logic of aesthetic exploration in modern ballet, starting from
bodily space. Forsythe contemplates space, material, and consciousness through a bottom-up approach to
the body, decoding ballet symbols, exploring movement trajectories, analyzing the revelation of power, and
expanding space’s unboundedness and directionality. Through topological manifolds, he activates the frozen
body coordinates of classical ballet; through topological knots, he expands the concealed bodily space; and
through choreographic objects, he reflects on the traditional choreographic patterns bound by ideology. Forsythe
inherits the significant historical mission of ballet after Balanchine, making ballet, like other avant-garde arts and
serious literature, a contemporary embodiment of physical art and spiritual symbolism.

[ Keywords ] William Forsythe, modern ballet, topology, bodily space

JHRE - AR BRI G A AR SRR P R R A Y B ( Stuttgart Ballet ) AT R SESE , 5 SHAEEL >4 vofr i
WOBERINZ — , ABIVESR B AV 21 DB T &8I ( Frankfurt Ballett) i 2R B, HF32 80 24>
NEFEZARREM . XA AE TRENRMER, 7 MR EREER S IR — 420 T e i
20 {22 70 AFACHUIR G BRYH , SEIAMT IR ERE 2R RS S SR, AW IR R G SR Z T REVE. 1E

| (EER A IG5, Lo, B2 B A i L0 e VU2 R i 24 B Ui . 220 oe Ty 1ol - BEEE DS S SR
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Reflecting on Choreographic Processes in Independent Dancemaking Projects: Insights Revealed from Chinese Dance Artists” Narratives
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Reflecting on Choreographic Processes in Independent
Dancemaking Projects: Insights Revealed from Chinese Dance

Artists’ Narratives

Chen Ruohan

[ Abstract ] There has been little scholarly analysis of choreographic processes based on practitioners’
experiences and even less published material to draw on to provide a clear view of current practices of
Chinese choreographers. This research updates artistic statements and ways towards establishing process-
oriented choreographic practices through analysing four Chinese independent choreographers’ personal
narratives. The main conclusion arising from the narratives is the integration of “independent thinking” and “a
community-oriented choreographic philosophy”into the choreographic processes. Discussions revealed from

stories of the four choreographers suggest multiple abilities cultivated through the choreographic processes

[hEHHE]I7112 [ XEFRIEF ] A
[ DOI'] 10.20070/j.cnki.cdr.2023.04.006

(4580 ) 235 a 4R B AT RRE.
[1EE ] 2%

VEIL BN TT R ZFA E A S 2, BB 5

FHEF R FEX— B,
[ ] %%; 64F; /KFRE; T8

The twenty-first century has witnessed dance
productions which encompass diverse creative processes
and involve interactions and collaborations with dancers
and other transdisciplinary artists.” To acknowledge the
view that professional choreographers or dance artists “will
naturally be a product of their own educational or training
background,”@’equals saying that no choreographics

deserve meticulous consideration for future choreographic education in China.
[ Keywords ] choreography, collaboration, narrative inquiry, China
[ XEHS ] 2096-3084 (2023 ) 04-0061-14

WPEEBLRAROREFNEG BT

[MERHE) I T AT ERE LBV HRIBRIMFRLZERL, X FEEBO/EL S T
Mol PR SRR HEEZOAMAARE, §ELH
HEARFHLRE S, FEMALER A TN HEETRAGEN T E, A T4EAEZONMARTE,
LFFETAMZE BLIBE fo “HRFANHFRLA BAANIN HFETRX— T 240,
3t AR H AR F W T, R EBFLARTIZR S A

X —NHAFEE, RGP E S

practices are ahistorical and out of the context. Dance
scholarships concerning choreographic processes have
especially drawn on cases from the UK and the US.
However, there has been little scholarly analysis of
choreographic processes based on practitioners’ experiences
and even less published material to draw on to provide a
clear view of current practices of Chinese choreographers.

| (e |, o Wit MR e b . SES8Rroe i« SR SCAb BRI AT
(D See: MORGENROTH J. Contemporary Choreographers as Models for Teaching Composition [ J ]. Journal of Dance Education, 2006

(1): 19-24.

(2 STEVENS 8. Choreographic Pedagogy in Higher Education: Learning from Practitioners [ J ]. Research in dance education, 2000

(1): 89.
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[ FESES ] 1703 [ X#EkRiIREB ] A [ XEHS ] 2096-3084 (2023 ) 04-0075-10

[ DOI ] 10.20070/j.cnki.cdr.2023.04.007

[ Title ] Exploration and Practice of Teaching Material Construction Methodology of Gunlonglianxiang of Tujia
Nationality

[ Authors ] Liu Yaqing Pan Xin

[ Abstract ] The teaching material of Tujia Folk Dance Featured Excellent Course “Gunlonglianxiang” is a folk
dance teaching material refined and organized based on the traditional dance “Gunlonglianxiang”, which centers
on Xuan’en County, Enshi Tujia and Miao Autonomous Prefecture, in Hubei Province.This article aims to
analyze the practice of teaching material construction methodology based on the theory of Dance Pedagogy that
is the teaching material is based on traditional dance, using three methods: elemental arrangement, extraction of
short sentences, and categorization. The method of sorting out short sentences is the main method, supplemented
by the sorting method, and the elemental sorting method runs through the whole process. It can not only retain
the characteristics of traditional dance “Gunlonglianxiang”, but must also develop in its characteristics, forming
an “academic folk dance teaching material” that is in line with nationality, representativeness, style, training,
systematization, normativeness and science.

[ Keywords ] Tujia, Gunlonglianxiang, teaching material of folk dance, methodology

[ EB ' WY , Lo, iRDCE SR Be 2% . BT )7 0]« SRS S5 RI0E HHC R M SEES . W, L0, iRDUE AR Bh 3, £
WH5Er . RER SR 5 HE
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History, Principles, and Manifestation: The Development Trajectory and Practice of Somatic Studies in Western Dance Education
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(WEME] “F 5" ( Somatics ) £ HHHA TR 2R iR R, HAXEXLENF
FHBBEF T, F O F PR AT 2 AR FEBING T, XEERERZIRG T GO FEMG R L KR
H AR R ey K b R § 8 F 0 GRS RS AUSOP 6 A K AR AR RIS A S A
HERZHm, XTI EERFTEBHFTRN HREZL @ “FOHF PR R, KT PEEF
Fo YR FRF A A AT BEENSN GO ERNR, ALEBH T FCFZ R NAERKSR,
DR AT B G g AR R R

[kfiE ) o, HBHUEF; FHFF; LAF1k

[FEHHES]J702 [ XEIRIBB]A [ XEFHS ] 2096-3084 (2023 ) 04-0085-07

[ DOI ] 10.20070/j.cnki.cdr.2023.04.008

[ Title ] History, Principles, and Manifestation: The Development Trajectory and Practice of Somatic Studies in
Western Dance Education

[ Author ] Wang Zhiquan

[ Abstract ] The Somatics system has been widely applied in western dance education, especially in the
higher education in the United States, the knowledge of Somatics is extensively integrated and used in dance
training. Based on introducing the basic principles as well as describing the representative techniques of somatic
training, this article aims to explain the era of using the knowledge Somatics in the field of dance and present
its influence on dance education. In addition to analyzing and summarizing the shift of western dance education
from the “Upward technique” to “Body integration”, this article expects to provide a reference for the balanced

development of China’s domestic dance education.

TEVE LG 7 U BRI 2 L, BRER I B2 R
FETRUE S ARNLRE M TT & DL R G 32885 UL SR ¥ v
AARERIAEE ST, FLH R R ECE T B R ALY
I AT PR H ( repertory ) BRI, -t AT LA f 2
FGOIT R . BRI, RS = R e SRR AE
FEARAE Ll 7 68 09 S BRI ZR B, X HAR “HoAR I
27 (g RE AR BRI ZR ) ryss i 5 =R R
PR, VER, H 1976 4F4E Dl - 44 ( T. Hanna )
BIS7 T “somatic” ( B ila2% ) X —ZE AT AREZ

[ Keywords ] Somatic, Dance Education, Somatic Dance Education, Embodied

JG, B ARIE AR (HH B8l SRR Ak
e 55 551 22 AR BITR A HL 2 13z H X W e (8 v
JT I BERRBCE TT UGN “ B R EOR” (RIB )2 W, B
¥kt Bz s N IRIEIAR T BORESE . B
Z ARSI BRIE T AR R L, X T AR N AR B A
EIRWIIZE, C30 iz is HBISRIEA SC B Zib . 3X
HWRET T BRI MG WD A 4RI
FERBRER 2O WU R BB INTE “ BRI ( body
awareness ) H"J?\él{o

| [1EEEA ] LA T LRSI ZAR G PRI, RS ) - SRS B0 5 B AGA AL
(D 2 L. BIRRINGER J. Dance and Interactivity [ J ]. Dance Research Journal 2004 ( 1 ): 90.
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[ FESES ] 17222 [ x#kFRiRED ) A [ XEBHRS ] 2096-3084 (2023 ) 04-0092—09

[ DOI ] 10.20070/j.cnki.cdr.2023.04.009

[ Title ] Standing Position Sequence and Educational Incentives

—An Ethnographic Study Based on the Classroom Teaching of Chinese Folk Dance
[ Authors ] Peng Ruiqi  Zhou Le
[ Abstract ] In the dance classroom, standing position sequence is not only a teaching tool, but also has a deeper
impact on students’ learning motivation and educational effectiveness. Through a detailed observation of the
folk-dance classes at Minzu University of China College of Dance, this paper reveals how educators skillfully
use spatial layout to stimulate students’ passion for learning. This strategic spatial allocation is not only an
arrangement of students’ spatial location, but also an effective means to promote the development of subjective
consciousness and self-motivation. By optimizing the standing position sequence and spatial distances in the
classroom, the teacher successfully guided the students towards the desired learning goals and created favorable
conditions for the penetration of moral education. The close relationship between standing position sequence and
educational incentives shows its important value in improving educational practice and deepening professional
understanding. This research not only provides a new perspective for Chinese folk-dance education, but also
opens a new way for the cultivation of dance talents and the all-round development of students.
[ Keywords ] standing position sequence, central position, educational incentives, dance classroom teaching,
field research
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| ABEE ] 535 F A 2 “PeF) 57" ( critical analysis ) L%, X % 4% T “i2ik X.” ( dance
review ) 3, “BLIVHE ST LN L RN Fo B A LRI SRR LR IR NE e A A B IR AR 4
R ENLIA, ARG LF AT RIFRAA, 3425 5 DTS b b SV S A A g 2
FEAHE TR oA, B R - I DT R GEARFE JE A B S o P 6y —Fp 77 ik, Fa s ik |
715 ( Effort ) 7275 25 ( Shape ) B itAF A3 R 6920 o T B T o9 Pyt k. B Eatr st
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[ FEHZES ] 1731 [ SCERFRIRED ] A [ STZ=HES ] 2096-3084 (2023 ) 04-0101-06

[ DOI] 10.20070/j.cnki.cdr.2023.04.010

[ Title ] The Notion of Critical Analysis

[ Authors ][ USA | Gill Miller Trans Lu Meizhen

[ Abstract ] This article explores the lack of “critical analysis” articles in the dance field, finding most to be “dance
reviews”. “Critical analysis” involves breaking the artwork into components, interpreting the results, evaluating
its value and truth, and presenting the resulting evacuation to the audience. The author compares dance criticism
to literary and music criticism, and argues that when scholars analyze works, they should analyze the essence of
the work and specific performances separately. Rudolf Laban’s movement analysis system is considered one of
the methodologies for analyzing movement. Labanotation, Effort and Shape theories as components of Laban’s
system can be used to identify the elements of a dance. The author suggests that combining movement analysis
with perception, interpretation, and consideration of the choreographer’s intentions can lead to a complete analysis
and informed evaluation of the dance work.

[ Keywords ] critical analysis, movement analysis, essences of a work, breaking apart and putting together,

chorographical intention, Effort and Shape theory
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[ABHEE ) LFEATHRBYEFREE L %15 (8 4E w5 = )( On Generation and Corruption ). { #1322
2 Y( Physics ) { # Z#8)( On the Soul ) F= { 3&.%5 & Y( Category ) 55 35 ¥ st R PG AR £ i, A T4
WeRRF R R, MET A XAE XTI S, AR A MR (figuration ), JFE A T L Py “£
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[ ESZES ]J70-02 [ XERREEG ] A [ XEHS ] 2096-3084 (2023 ) 04-0107-08

[ DOI ] 10.20070/j.cnki.cdr.2023.04.011

[ Title ] Core Aspect of Dance: Aristotle on Positure

[ Authors ] [ USA ] Joshua Maloy Hall Trans Sun Xiaomu

[ Abstract ] Based on the relevant discussion of positure in authoritative philosopher Aristotle’s theory of On
Generation and Corruption, Physics , On the Soul, and Category and other works, this paper deeply analyzes
the etymological relationship of postures, and constructs a time-honored dance philosophy called “figuration”,
starting with the concept of poiesis, this paper establishes the configuration theory of positure in the category
of dance philosophy, explains its importance to Aristotle, and then summarizes and analyzes the philosophical
applicability of positure in seven types of dance. In this philosophical structure, the specific contribution of
positure to aesthetic education lies in its own concept. This article also proposes that positure is a static and
dynamic imitation in the field of dance, which is helpful to demonstrate the dance aesthetic education vigorously
advocated by the society.

[ Keywords ] Aristotle, positure, figuration , poiesis, dance aesthetic education
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[ Title ] What is Dunhuang Dance? What can Dunhuang Dance do?

— Summary of the “Dunhuang Dance Innovation and Development Forum at the 6th Silk Road
(Dunhuang) International Cultural Expo”
[ Author ] Gao Yan
[ Abstract ] From September 6-7, 2023, the “Dunhuang Dance Innovation and Development Forum” was
successfully held at the Dunhuang International Convention and Exhibition Center, led by the Chinese Dancers
Association and the Propaganda Department of the Gansu Provincial Committee of the Communist Party of
China, and organized by the Gansu Provincial Department of Culture and Tourism, Gansu Provincial Federation
of Literary and Art Circles, and Gansu Provincial Dancers Association. The conference was held in the form

of an “academic dialogue”, discussing three topics:*“The Value and Significance of Dunhuang Dance School”,
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[ Title ] Creation Notes on I See You Through Covered Eyes

[ Author ] Zhan Li

CIBE 1 HR 15 & 2 AR )( 1 See You Through Covered
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