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Dance Notation Bureau and Its Collection of
Labanotation Scores

Mei-Chen Lu

[Abstract] The aim of this article is to introduce the history and activities of the Dance Notation Bureau
(DNB) and the values of dance notation. The DNB is one of the few institutions in the world dedicated to the
documentation and preservation of dances by using notation. The DNB uses Rudolf Laban’s notation system as
its primary method for documentation. The DNB archive houses scores from important choreographers, such as
George Balanchine, Vaslav Nijinsky, Antony Tudor, Jerome Robbins, Martha Graham, Doris Humphrey, José
Limén, Merce Cunningham, Paul Taylor, William Forsythe, and Mark Morris, to name a few. In its 80-year life
span, the DNB has acquired more than 10,000 donated scores through the generosity of notation practitioners.
Using these scores in staging allows choreography, especially historical dances, to be seen all over the world.
More importantly, it makes the audience aware that choreography not only reflects the events or incidents
that happened in the past, but many works are also present in today’s world. The reasons for not using video
recording as preservation method is discussed in the end.

[Keywords] Dance Notation Bureau, Ann Hutchinson, Rudolf Laban, Labanotation
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