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Dancing and Drawing in Trisha Brown’s Works:
A Conversation Between Choreography and

Visual Art
Lu Shirley Dai

[Abstract]

This interdisciplinary paper explores the connections
between choreographic approaches and creative processes
in dance and visual art. It develops from a postmodern
and historical foundation and looks at choreographer
Trisha Brown’s drawing and dancing in the 1970s, a
crucial period when Brown investigated fundamental
questions about choreography. It was through her
drawing and choreography that Brown was able to
examine structure from both choreographic and visual
perspectives. After an introduction, Part 1 uses Wassily
Kandinsky’s theory of line to analyze Brown’s 1973
linear drawings as well as her notion of the body-making
line in space. Part 2 compares Brown’s Locus (1975)
with conceptual artist Sol LeWitt’s sculpture /ncomplete
Open Cubes (1974). Both Brown and LeWitt emphasize
the conceptual idea behind a work of art, and both adopt
the cubic form as a visual strategy to actualize their
conceptual ideas. By analyzing Brown’s dancing and
drawing in the discourse of dance history and art history,
this paper emphasizes that Brown’s intellectual inquiry
as an artist contributes to the ongoing interdisciplinary
conversation between choreography and visual art in the
20th and the 21st century.

[Keywords]

dance, drawing, interdisciplinary, Trisha Brown,

choreography

Introduction

This paper aims to explore creative processes in
choreography and visual art by looking at the interactions
between dancing and drawing, two forms of expression
innate in our body and mind. It takes form in the
examination of Trisha Brown’s drawings and dancing
works of the 1970s when she negotiated with history while
explaining and defining her individual artistic voice.

Trisha Brown is an interdisciplinary artist. Her
affection and dedication to both choreography and visual
art come not only from her personal interest in the two art
forms but also from the collective artistic condition of the
contemporary art community.

Trisha Brown was one of the young artists active
in both Robert Dunn’s workshop and the Fluxus group
at 80 Wooster Street in the early 1960s. In these two
groups, there was a shared postmodern ideology that
propelled artists of the 1960s to invent new forms and
styles and establish an aesthetic that was objective and
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By applying both dancing and drawing to her
choreographic process, Trisha Brown was able to connect
her mind and her body, and to actualize abstraction and
rationality in her choreography. Recognizing drawing
not as an act of painting but as an art form that allowed
intellectual exploration and accepting the pedestrian
quality of movements while revealing their linearity,
Brown not only challenged the institutional hierarchy

of art before the 1960s, but also discovered her own
experimental creative processes and choreographic
approaches. Brown’s investigation in dancing and drawing
cultivated a deeper understanding and appreciation of
her intellectual inquiry as an artist, and at the same time,
contributed to the ongoing interdisciplinary conversation
between choreography and visual art in the 20th and the
21st century. B2
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[Notes]

(D In “Paragraphs on Conceptual Art” LeWitt states that “If the artist carries through his idea and makes it into visible form, then all the
steps in the process are of importance. The idea itself, even if not made visual, is as much a work of art as any finished product. All
intervening steps — scribbles, sketches, drawings, failed works, models, studies, thoughts, conversations— are of interest. Those that
show the thought process of the artist are sometimes more interesting than the final product.”

(2 These lines are form one interview of Diane Madden by the author, Lu Shirley Dai, on 9 December 2015.

3 Seein .
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Call for Papers

Contemporary Dance Research, published
quarterly, is the unprecedented Chinese/
English bilingual academic journal of dance
in China. Strongly supported by Shanghai
Municipal Government and Shanghai
Municipal Education Commission and started
by Shanghai Theatre Academy, we aim

at realizing the grand vision of the cultural
development of Shanghai as an international
metropolis. Based in China with an overlook
over the world, our journal is trying to build an
academic exchanging platform for Chinese
and international dance scholars.

Our journal invites contributions in dance
history, dance principles and aesthetics,
criticisms of current dance development,
dance education, choreography,
performance, communication and exchanges
of dance, as well as interdisciplinary research
such as dance medicine, sports science,
science of body and mind and dance
multimedia.

Instructions for Submitting a Paper:

1. Contributions welcomed to our issues are
submissions with innovative topics written
with clear perspectives, drawing on solid
references and following the standard format
in citation; quality in terms of scholarship,
theoretical depth, or applicability.

2. Authors are asked to submit a full paper
(4 000-6 000 words) with the manuscript
title, short abstract (200 words), keywords
(3-5),body text, notes, bibliography, and
high-resolution JPEG pictures (over 1 MB) if
any. The bibliography should be at the end
of the paper. For Chinese papers, please
use Information and documentation—Rules
for bibliographic references and citations

for information resources (GB/T 7714-2015)
issued by the Standardization Administration
of the People’s Republic of China. For English
papers, please use the Chicago Manual of
Style (16th Edition) for citation.

3. Papers can only be accepted through the
online submission system and submission
email as Word documents.

4. Papers should be original, unpublished
work (either in print media or online) and are
not being submitted elsewhere. Any form of
plagiarism shall be strictly prohibited.

5. The author making submission must
provide a brief bio, including full name, gender,
highest degree received, affiliation and position,
professional title, academic ranks, main
research areas, and contact details (phone
number, e-mail, address, and zip code).

6. We welcome contributions from both the home
and abroad. We will offer some remuneration to
the authors of high-quality papers.

7. Due to high influx of papers, we are not
able to reply individually to each submission
or return the papers to the authors. Authors
having not heard from us for four months may
submit their papers to other journals.




