ISSN 2096-3084
CN 31-2131/J

Mo f1 &

ZNE

Contemporary Dance Research

L
1

It 4

2024

FH, /33, 2016 FEIF

EOBE1H

2024 F 3 30 AR

Quarterly, Chinese/English, started in 2016
Volume 9, Issue 1

Published on March 30th, 2024

RAEBRXARERERE NS XF

Supported by International Theatre Institute

tEEREREPOCERESS XH

Supported by Shanghai International Dance Center Development Foundation



=AW
ZRE

AEHFR
Historical Studies

St B4

BEIC T . BEBEHCH 02 BHE

— BRI BB A B L 70 JE 4
Reflections on the Academic Development of Dance Education

— Occasioned by the 70th Anniversary of Beijing Dance Academy
TS AME D v [ BRI 22 10 10 S BT

On Peng Song’s Historical Contributions as a Chinese Dancer

BEAR
Creation Studies

B PR UM B e BT 5L B
Selection, Identification and Intention of Dance Themes

Dancing the Energetic Body: Meridn Soto’s Modal Practice
PESh WG A Bk M2 - RITAIBE S Sk

B R
Cross-Cultural Studies

SHEETAe 3P e
The New Aesthetics of Chinese Contemporary Dance

PR A0 R PR IS
Dance and the Expressionist Theory

R SRR A B R 3 s T S

The Space Aesthetics of Dance Theatre in “Living Dance Studio”

AKZRR
Anthropological Studies

MG ZAh: BRI CLL IR T %) Z JIHE 5 B ik
Beyond Mythology: Blades, Spears, and the Body in the Ballet The
Red Detachment of Women

H %

2024 FHE I BE

B4

Lyu Yisheng
PURERRv
Liu Qingyi

S E

Wang Mei

[ USA] Meridn Soto
Muyu Yuan

(] MHE% - RIT

)

Qing Qing

(] Ml - L REF
ZoowF

[USA] Curtis L. Carter
Trans An Jing

T
Ding Liu

X

Liu Liu

1489

#

15

23

39

56

64

72

80



Contemporary Dance Research

HEWR
Educational Studies

PRI 25 1 1Y 2 BRERE 5 0 A S B
— AR AR B 1 AU

Theoretical Foundations and Modern Practices of Dance Aesthetic
Education
— Contemporary Reflections on “The Substitution of Aesthetic

Education for Religion”
X552 SRR AR TR ) . NIREDE W 2SI R
Interdisciplinary Thematic Learning of Dance in Compulsory

Education; Concept Clarification, Value Implications, and

Practical Strategies

RIPEH R
Laban Studies

55 33 Joi [E] b B BE SR o 2 RUAE 2 2 SR IR

A Summary of The 33rd Biennial Conference of International Council

of Kinetography Laban/Labanotation

BEFIC

Creation Notes

BRIk &) QIE T2
Creation Notes on WING CHUN

iEFid It o
Call for Papers

HmEE
Cover Sketch

CONTENTS

Volume 9, Issue 1 (2024)

Zeng Jie

ket

Li Jianjie

WRE ORI 2N

Zhang Suqin Song Huiting
Xia Feiyue

JAFIM # K
Zhou Liya Han Zhen

(L e
Zhao Shiying

94

105

115

129

136



=AW
2R

7|

Ry

BB R
Historical Studies

fEIZMIL: FEAFNFERER
SELRBRSRERE 70 AEF

=2

[(ABERHE] LFTRTPRAREFEARLEEB LT LS RBHFTHRAL R R Ck @i HELwEwnmsy
A EESREAER K FTEENNEL TNEFR P EH, LERAMIC MG F X, KT E5S
HMNEREHBHT EIAALFHANRLGAGFHEREGTE RARNGEEG AN RE LHAEOR T
HEERET R RS ENEEERER EM YR, Lol T NERNESAKRGERILIRE 245 H 4
Mo EBFHAOREAESREIAR, LHESBARELE FERAFTTHALALE, FHRTIRLLMT
ERUHEZN Y, L2 ERENELARRF FREFEEINREZAY A, HIFAWER, 223 F
2 H 6 R AL AT UM 69 TR A B R R AR ) e a

[E88] 24 KK TN Ma e F A e S D% R4

[REHEE] 1702 [ XHk#RIZEE] A [2Z4HE] 2096 —3084(2024)01 — 0001 — 14

[ DOI] 10.20070/j. cnki. cdr. 2024. 01. 001

[ Title] Reflections on the Academic Development of Dance Education — Occasioned by the 70th Anniversary
of Beijing Dance Academy

[ Author] Lyu Yisheng

[ Abstract] This paper reminisces about the birth and development of professional dance and dance education
in the People’s Republic of China, exploring the objective laws and subjective managerial practices in the

construction and development of disciplines at Beijing Dance Academy. Adopting a casual yet discussive

(MEERAN] 824, LB A S Lt BB A B B K A R Z R ST, HFMEARBF RN E S EL, 1H
WFIE 7 In) . SRE LR AIC RIS HE .
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On Peng Song’s Historical Contributions as a Chinese Dancer
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[ DOI] 10.20070/j. cnki. cdr. 2024. 01. 002
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[ Title] On Peng Song’s Historical Contributions as a Chinese Dancer

[ Author] Liu Qingyi

[ Abstract] Mr. Peng Song, a witness to a hundred years of China’s history, has left many of his historical

memories for us to look over and admire.

contemporary national dances,

As a pioneer in the construction of China’s morden and

he has made indelible contributions to the development of the national dances,

both in dance performances and dance creations, as well as dance education and dance research. This paper not

only looks back at the told and untold stories of Mr. Peng, but also shows the personality and spirit of Chinese

intellectuals that Mr. Peng has come across.

[ Keywords] Peng Song, chinese modern and contemporary dance, dance historian, dance educator
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[FEHEE] 1709 [ xEkiRiIRAT] A [XZEHE] 2096 - 3084(2024)01 — 0023 — 16

[ DOI] 10.20070/j. cnki. cdr. 2024. 01. 003

[ Title] Selection, Identification and Intention of Dance Themes

[ Author] Wang Mei

[ Abstract] The article centers on the issue of material selection and intention in dance choreography, focusing
on analyzing how choreographers can avoid being bound by others’ cognitive frameworks when borrowing
other people’s works as materials as materials to construct their own construct their own unique cognitive
system. Indirect selection refers to the choreographer’s selection of materials from ready-made works, which
are often subjectively coloured by the original author. When choosing this kind of material, choreographers

should realize that the material contains not only stories or images but also the original author’s subjective

(MEFE ] EB, &, AURUERES 2 B B AR LAT A I o EBOTTE Iy I« SEBR 40 5 SH RS S RIRHH o
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Dancing the Energetic Body. Merian Soto’s Modal Practice
BHRFBBEBNNRE: BER - FRWESIR

Dancing the Energetic Body. Merian Soto’s
Modal Practice

[ USA] Merian Soto Muyu Yuan

[ Abstract] This article explores Modal Practice, an innovative movement methodology developed by Meridn
Soto. It focuses on the transformative power of this practice in cultivating artistry, body awareness, and
personal growth. The article highlights key principles, such as non-judgement and pushing against the edges of
modes, and encourages students to design structures that support their learning goals. It emphasizes the
exploration of movement as a way to shape ideas and offers strategies for practicing even in challenging
circumstances. Ultimately, the article underscores the potential of Modal Practice to unlock artistic expression,
enhance self-awareness, and positively impact individuals and their dance journeys.

[ Keywords] movement awareness, improvisation, consciousness in movement, Modal Practice
[FESZES] 1732 [ STak#RiIRA] A [ScEZ4E) 2096 —3084(2024)01 — 0039 — 13

[ DOI] 10.20070/j. cnki. cdr. 2024. 01. 004

[t ]%%E@éﬁ%%% MR % - RIAES R

(EE) (2] 2% - 23 %E®

[W@?ﬁ%] X FIF T THEZ% - & (Meridn Soto) FF 4] & £ & 52 #% ( Modal Practice) iX — 4| #7145 12 3
FER,FRETRZEREAEARLARARE FAREFREANMAARKFTONETERLIET, XPEE T iHde LFEH
A REAERXARFHCRMN, FHAMFERTIFLFIAARGEN, XFRABIREEH R B#E
EA R T EREBERTRATERG RS, R, LRATHREETREBRLARARA HERAKRE
PRABIT AN AN BRI RGRAL = AR H vy @ .

[EgiA] B3 F ;a3 Po &R AT &

dance research practice that draws on various impro-

Introduction visational somatic modalities. Created in the mid-

1980s, Energy Modes are unique ways of moving

This article, serving as an introduction to the that fine-tune the body-mind connection and foster

concept of Energy Modes and Modal Practice, is a somatic and movement creativity and expression.

[ About the Authors] Meridn Soto, female, a choreographer, performance, and video artist, as well as a Professor and Curator of
the Reflection/Response Choreographic Commission in the Department of Dance at the Boyer College of Music and Dance at Temple
University. Main Research area: Relationship between the body and consciousness in dance performance, Documentary co-direction
and production, Ongoing artistic collaborations, and Archival and exhibition projects related to dance. Muyu Yuan, female, a
Chinese dance choreographer and an adjunct professor at Georgian Court University in the Dance department. Main Research area:

Multi-dimensional Choreography.

39 Contemporary Dance Research
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[FESHHES) J720.9  [XHEHIRIEB] A [XEZHS] 2096 - 3084(2024)01 — 0056 — 08

[ DOI] 10.20070/j. cnki. cdr. 2024. 01. 005

[ Title] The New Aesthetics of Chinese Contemporary Dance

[ Author] Qing Qing

[ Abstract] This essay focuses on contemporary dance in China since it emerged in 1990s. Based on its
historical context and its current developments, this essay attempts to analyze the new aesthetic characteristics
of contemporary dance in the aspects of body, theatre and concept, especially the important exploration
exploration and development of development of excellent traditional culture. And by doing so, it will
emphasize the new aesthetics and its connections to the era, as well as its great significance to Chinese
modernization.

[ Keywords] contemporary dance, body, theatre, concept, new aesthetics

(MEHEB ] W55, L, E 2 AR BE SR O 7007 8T (R TAE) WHE . EZEOPFE 7l T8 5 B AR .
(E€WB ) ASChE KRG AR 2RI H o [ 8RB SO 3 e 5 92 BRBF T (T H L HE S . 192D18) By Be HE#F
FRZ—

1R 5 B8 LR 56
224 FEIBE 1 H



B XA R

Cross-Cultural Studies

FEi AR MIER
[£] FHH - L F4 & & B &
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PR VER R, A WA A RIAEEG LR 27 DM R, £F KEE KX - 7 & %4 (Rudolf
Arnheim) # 25 R Moy hombh b XFIAA , F AT B — A E L0 XS MR R E BN,
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[FESHEE]) J702 [ EARIEE] A [XEHE] 2096 —3084(2024)01 — 0064 — 08

[ DOI] 10.20070/j. cnki. cdr. 2024. 01. 006

[ Title] Dance and the Expressionist Theory *

[ Authors] [ USA | Curtis L. Carter Trans An Jing

[ Abstract] Dance and the expressionist theory of art have a long history of association extending from the
earliest aesthetic theory established in ancient Greece into the most recent experimentations of modern dance.
Today’s dancers and theorists would insist on a distinction between two seemingly different kinds of
expressionist theories; the one is that dance experssion is composed of a recognizable emotion or mood; the
other, a formalist notion,is that dance expression consists purely of movements that appear to have expressive
qualities, or of a series of movements with expressive syntactic characteristics. Based on the research of Rudolf
Arnheim’s view on dance expression, the article’s idea about dance is expressed through an expensive formal
structures serving as metaphors or as representations.

[ Keywords] dance, expressionist theory, Rudolf Arnheim, formal structure

5 PR BT LGE ) o 75 T 2 57 110 32 36

. PRI EARLIVEBIE R Dy SR ST R B S BA R A L  BOR -
L4 4 (Wladyslaw Tatarkeavitch) & 3 , 05 Hlip

SRR TR 14 UM B 2 T S G I P AL 2 T S8R T 11, 3 7 465 0 2

[1EEBEA) #30 - L. F4%5 (Curtis L. Carter) , 32 & & 8L 45 K % ( Marquette University, USA) ¥ 2¢ R JEF Y4 - 1. 47 B 7%
(Donald J. Schuenke ) i Ji Z#% , A B i b X S - Bl 38 S BUR BF 55 7R .0 (Les Aspin Center for Government) B & K . ¥ AT [H
Presp th MBEIR 2 RS 2 TIW . FEUR W MREARE ¥ L5 PEGR IR,

FEHEEAN] G#, L0, 3CF L, i e RBER 5 30 B SCA = R B0 L F 9 A S0, 95 B SR K2 o) 2 . REBESR
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[ DOI] 10. 20070/j. cnki. cdr. 2024. 01. 007

[SZEHS ] 2096 — 3084 (2024)01 — 0072 — 08

[ Title] The Space Aesthetics of Dance Theatre in “Living Dance Studio”

[ Author] Ding Liu

[ Abstract] In 1994, Wen Hui, a choreographer, founded the “Living Dance Studio” in Beijing with Wu

Wenguang, a documentary director, which is one of the first independent art groups in China. It is not difficult

to find that in the works of “Living Dance Studio”, theatre is no longer the only physical space for

performance, and the connotation and extension of space are constantly explored and developed. The works of

“Living Dance Studio” are still pioneering and experimental and have provided certain value and significance

for Chinese contemporary theatre art in the exploration of performance space.

[ Keywords] Living Dance Studio, dance theatre, Wen Hui, contemporary theatre arts, space aesthetics

1994 4, S I 9 7 SC M 22 5% 7 = 30 R 30
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PEuh” AR T — AR BIER, JLF e . &
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[ DOI] 10.20070/j. cnki. cdr. 2024. 01. 008

[ Title] Beyond Mythology: Blades, Spears, and the Body in the Ballet The Red Detachment of Women

[ Author] Liu Liu

[ Abstract] In comparison to various forms of The Red Detachment of Women, such as literature, film,
Peking Opera, and drama, the ballet version stands out with remarkable artistic achievements, enduring long
after the era of model operas. For those confined to ideological textual interpretations, summarizing the artistic

accomplishments of this ballet, especially its ontological foundation, becomes challenging. Departing from an

(FEERAT] XUB, Lo, 2R AZE 2410, b e RO~ R B 2 e ) 8082 A0 T 90 A 3 D, 56 [ AR B 2 D7 ) 22 4 o 2 B
Jiml s BERE AN
(BEE&TR] ASCH e RIE R FFFEARB G FTRI7 50 H (5 H S . 2023QNYL26) B Bt AT 70 ik 2 —

1R 5 B8 LR 80
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[(HERHE] “DEFTRFHALAARKTEZERAR ALK TIREANW EZ LK, LA FEERA KRR
FTRMEFTERL—, —F 8, BEARK REFTRFHEAL AL TERNYT R AL FHE, FE2RTEF
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[hESHHEE] J70-05 [ EE#RIZAS] A [XEHE] 2096 —3084(2024)01 — 0094 — 11

[ DOI] 10.20070/j. cnki. cdr. 2024. 01. 009

[ Title ] Theoretical Foundations and Modern Practices of Dance Aesthetic Education — Contemporary
Reflections on “The Substitution of Aesthetic Education for Religion”

[ Author] Zeng Jie

[ Abstract] “The Substitution of Aesthetic Education for Religion” is a significant proposition by modern
educator Cai Yuanpei regarding educational salvation, and it is also one of the most important aesthetic
education theories in modern China. Cai Yuanpei placed “ The Substitution of Aesthetic Education for

Religion” at the philosophical level of aesthetics and attempted to think about aesthetic education issues at the

(MEZER ) B6E, &, Wb, w5 R L5 mshahi7euh o BRIy SR ik,

1R 5 B8 LR 94
224 FEIBE 1 H
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Interdisciplinary Thematic Learning of Dance in Compulsory Education: Concept Clarification, Value Implications, and Practical Strategies

ZSHEEHEFRFTIZES. NKEE.
Wﬁuﬂﬁiﬂ%%

B < SF 1

(ABRBE] LS H TR ENABEFIHIALIABBALS LI, B EBPH R L FH AT
o, A A BARB AN EIRTIES., LAWARREFAEALES LFIFRPRTR
REM A ERAERBCERANRIT, ABREDLA, BB FHIMAFIZBARINE LT &S T
HEZFR BB AREILSHTREREGENT R, AFEEEM S, F8EFHEIMF T LT
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L RBEFABCERGEE, ZRERERE MA@, AWMB FHG LS5, A FRRRERE
R, HRHEFHOBAEIR, R EREREFBREN , EESHMERRARERR AATRERLH
BxE Mk S AN R R,

[X8A)] L5HF ;B 5PHEIME T AE;ME; E&

[hEH%£E] 1701 [ xH#RIRAE] A [XZHS] 2096 —3084(2024)01 — 0105 — 10

[ DOI] 10.20070/j. cnki. cdr. 2024.01. 010

[ Title] Interdisciplinary Thematic Learning of Dance in Compulsory Education: Concept Clarification, Value
Implications, and Practical Strategies

[ Author] Li Jianjie

[ Abstract] The interdisciplinary thematic learning of dance in compulsory education refers to a comprehensive
learning activity that integrates dance knowledge with content from other disciplines, or incorporates
knowledge from other subjects into the dance curriculum, centered around a specific theme. The goal is to
facilitate students’ knowledge construction in diverse learning contexts, thereby enhancing their artistic core
competencies. At the national level, interdisciplinary thematic learning of dance serves as a key strategy for
implementing the integration of the five types of education ( moral, intellectual, physical, aesthetic, and
labour education) and can effectively promote the deeper development of compulsory education curriculum
reform. From the students’ perspective, interdisciplinary thematic learning of dance is not only an important
approach to enhancing students’ artistic core competencies but also helps students better understand and

innovate traditional culture, while fostering recognition and tolerance of diverse cultures. The effective

(MEERA] 0, & ALat i R X & 52 IRERE B, o BRI 2 B B e 1 LB e . R Tyl . %
MR S .

(E&TE ] AL A A BHE TR — i 98 B IR b A8 010 75 £ 58 ST TE /1N 27 06 b B T % AL i B AR PR R (0
FHtt e 5 . 2003028 ) By BEPERF TSR Z — ¢

105 Contemporary Dance Research
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[AARWE] % 33 B E 4342 5 2 W 2 (The 33rd Biennial Conference of the International Council of
Kinetography Laban/Labanotation)2023 47 A 17 B £ 22 B £ % B 4 R# F K % (Sejong University ) % 7,
23L&, 35 I 3 X (Opening Session) . 7 3% & ( Opening Performances) .3 & # ( Papers) | & 3§ i+ # ( Ignite
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[FESZES] J791.3 [ SCEk#RIRES] A [32E4HS] 2096 —3084(2024)01 —0115— 14

[ DOI] 10.20070/j. cnki. cdr. 2024. 01. 011

[Title] A Summary of The 33rd Biennial Conference of International Council of Kinetography Laban/
Labanotation

[ Authors] Zhang Sugin Song Huiting Xia Feiyue

[ Abstract] The 33rd Biennial Conference of the International Council of Kinetography Laban/Labanotation
was held at Sejong University in Seoul, Republic of Korea, from July 17 to 22, 2023. The conference

comprised seven sections: Opening Session, Opening Performances, Papers, Ignite Talks, Panels,
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