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Title: Gnosis

Author: Jon Fosse

Translator: QIN Hong

Abstract: In this reflective and deeply personal essay, Jon Fosse meditates on why he writes and
what writing truly is. He faces a central paradox, stemming from the fact that through rational
thought we seem to understand less and less, yet through creative writing we come to know more
and more. For Fosse, real writing “exists before it means”, and its essence lies in bringing into
being what has never existed before. Confronted with Norway’s tendency to see writers either as the
unhinged or as demigods, Fosse admits his mixed feelings about fame and chooses instead to
withdraw into the inner world that writing opens up. He sees the source of writing as a kind of

gnosis, a knowledge close to that of ancient Gnosticism, and likens it to a prayer that feels both
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holy and almost criminal, through which the unspeakable takes shape in words.

Keywords: Jon Fosse; writing; gnosis; Gnosticism
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Title: Condition rather than Action: An Analysis of Jon Fosse’s Plays with Melismatic Dramaturgy
as an Analytical Frame

Author: Tor-Helge Allern

Translators: ZHENG Sisi and KONG Rui

Abstrac: The unique tendency of “ condition rather than action” in plays of contemporary
Norwegian playwright Jon Fosse can be explored through the frame of melismatic dramaturgy.
Melismatic dramaturgy generates dramatic tension by isolating and suspending conditions, traits, or
ornamental moments, thereby immersing the audience in a reflective experience of the play’s
complexity and contemplation. While it can be combined with other dramaturgies, it is
characterized by highlighting condition and traits rather than pursuing causal relations or final

outcomes. In a similar way to Fosse, the “joik” chanting tradition in S4mi culture privileges the

w R HIFR L AF R FZE FHFAE - A R EZ F4(Stig A. Eriksson) \F 2 - M. #4473 (Kari M. Heggstad) F=

T4 « 4715 4) (Adam Cziboly ) BOAR B 6 &, BN E R L RBNBATL T LS ZFENR,
(D melisma “{’Ii?’f’}?“%"%’ JRAEABEIELEN Lo L o, IEES AT MER ZARE G &, AT R R &R R
EBFERE R, EE syllabic( % X)) .neumatic (224 X)) 7| 4 = K 18" R A%, A& LIe melismatic dramaturgy %

#:

R

KEMER” B8 — AT EA LA ZAFTREGAMET X R Z AL THL S ARHMERALS TR

HeGX B CIEF %



RASHARATE : TR BRI PO ZR - RRET | 5
2025 G HA( M 248 1)

presentation of conditions rather than narration of actions. In this way joik embodies an aesthetic
principle closely aligned with Fosse’s plays. Taking Someone is Going to Come as an example for the
exploration, Fosse’s play clearly reflects an artistic approach distinct from classical linear and
causal narratives. One of Fosse’s major artistic achievements lies in his renewal and deepening of an
ancient narrative tradition and dramatic form within the context of contemporary drama.

Keywords: Jon Fosse; melismatic dramaturgy; joik; condition; ornamental moment
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Title: Reconstructing Ibsen: Fosse’s Postmodern Biographical Drama Suzannah

Author; KONG Rui

Abstract: The 2023 Nobel Prize laureate Jon Fosse and “the father of modern drama” Henrik
Ibsen are both world-renowned Norwegian playwrights. Fosse wrote the postmodern biographical play
Suzannah using Ibsen’s wife as a prototype. The stream-of-consciousness polyphonic monologues of

young, middle-aged, and old Suzannah, presented within a juxtaposed stage space, construct an

« <

image of Ibsen as an “absent” character seen from interlaced perspectives. The “waiting” that
emerges from the mémoire involontaire of the three Suzannahs connects the layers of stage
consciousness and reveals the philosophical theme of life loneliness. The mutual gaze between the
old Suzannah and her younger selves through a visual prism reflects a reconciliation with life.
Exploring the dramatic poetics of Suzannah helps to illuminate the intrinsic connections among
artistic form, aesthetic mechanism, and thematic implication.

Keywords: Jon Fosse; lbsen; Suzannah
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Title: Director’s Art and the Historical Construction of 20th-Century Chinese Theatre; On Huang
Zuolin and Shakespearean Drama

Author: YANG Yang

Abstract: The emergence of director’s art was a significant phenomenon in the development of
20th-century Chinese theatre. Huang Zuolin stands as a pivotal figure in this process. Previous
research on Huang Zuolin has largely focused on his Xieyi ( symbolic) Theatrical Concept and his
engagement with Brechtian theatre. However, Huang Zuoli’s relationship with Shakespearean drama
spanned his entire career and constitutes one of the core aspects of his directorial approach. His
works Heroes in Troubled Times and The Bloody Hand vividly reflect the formation and development
of his unique directorial style. Revisiting Huang Zuolin’s exploration of director’s art today holds
notable contemporary significance.

Keywords : Huang Zuolin; Shakespearean drama; director’s art; the 20th century; Chinese theatre
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Title: Carmen’s Revolutionary Road: A Study of Tian Han’s Play Carmen and Its Context
Author: SHEN Yating

Abstract: As the first play marking his “leftist turn” , Tian Han’s Carmen (1930) is a theatrical
adaptation of Prosper Mérimée’s eponymous novella. Dissatisfied with the cinematic portrayal of
Carmen as a mere “femme fatale”, Tian Han, through his translation of the novella and his
theatrical adaptation, emphasizes her spirit of freedom and elevates it into a spirit of revolutionary
resistance. To appeal to the petty-bourgeois audience, he embeds revolutionary themes within a love
story, imagining Carmen, under the dual oppression of race and class, as a potential revolutionary
subject shaped through ideological interpellation. This framework, in turn, governs the trajectory of
her two romantic relationships. However, the audience’s focus on romance rather than revolution
reveals the failure of Tian Han’s attempt to fuse the two themes and foreground the political
message. Revolution in the play is primarily conveyed through auditory means—a sonic perception
composed of “speaking bitterness” and “cries of protest”. This emphasis on sound, at the expense
of the visual dimension central to theatre, diminishes the play’s intended affective power and
reflects the limited imagination of revolution in Tian Han’s early leftist thought.

Keywords: Tian Han; Carmen; theatrical adaptation; revolution; romance
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Title; A New Examination of the 1936 Sai Jinhua “Performance Dispute”

Author: WANG Yi

Abstract: Accounts of the Sai Jinhua * performance dispute” in Lan Xun Jiu Meng Lu (An
Unwilling Search for Bygone Dreams ) have been widely accepted in scholarship, yet when compared
with other historical sources, certain inconsistencies emerge, warranting a reevaluation. The seven-
act play Sai Jinhua initially failed to gain favor because it conflicted with the professionalization
path pursued by the Amateur Dramatic Association during its 1936 spring practices. In the early
stage of the “Two Slogans” debate, the Association selected Sai Jinhua to support the national
defense theatre movement but then postponed the production for more than two months on the
grounds that no suitable actor could perform the title role. To break this “selected but unproduced”
impasse, Xia Yan and Yu Ling turned to support its production by 1940s theatre troupes, which
sparked a dispute between the two companies over premiere rights. Historically, the competition
over the role of Sai Jinhua represents only the tip of the iceberg of the so-called “ performance
dispute”. Yet, in the process of reconstructing leftist dramatists’ collective memory—exemplified by
Lan Xun Jiu Meng Lu—this singular episode gradually came to represent the entire “performance
dispute”.

Keywords: Sai Jinhua; Xia Yan; Yu Ling; professionalization of theatre; collective memory
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Title: On the Southern Phonetic Elements in Central China Phonology

Author: YU Weimin

Abstract: Ceniral China Phonology exists in two major versions: the Mo Ben and the Di Ben. The
Mo Ben contains more categories such as Yin and Yang within the level tones than the Di Ben. The
distinction of Yin and Yang in level tones is characteristic of southern Chinese phonetics. After the
Yuan Dynasty conquered the Southern Song, Northern Qu Zaju moved south, and playwrights were
influenced by southern pronunciation, resulting in the phenomenon of dual-rhyme usage. Central
China Phonology lists characters that can belong to two rhyme categories and be used
interchangeably, some of which reflect southern phonetic features. The book does not include ru
sheng (the entering tone ), as it was “designed specifically for lyric composition”, whereas
southern pronunciation at the time retained entering tones. In Central China Phonology, the
entering-tone characters were assigned to the three other tones. Some of these assignments were
compiled from earlier musical works, but others were determined by Zhou Deqing based on his own
experience and understanding. Inevitably, these assignments were influenced by the entering-tone
characters in the Jiangnan region where he lived, thus incorporating southern phonetic elements.
Keywords: Ceniral China Phonology; central China phonetics; southern phonetic elements;

characters with dual rhymes; redistribution of entering tones
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Title: A Study on the Artistic Production of Court Theatre in the Qing Dynasty

Author: KE Zunbin

Abstract: Supported by strong imperial authority and abundant financial resources, court theatre in
the Qing Dynasty developed a highly refined system of artistic production by drawing on the
operational models of folk Xiqu. In terms of institutional management, the Nanfu, Jingshan,
Shengping Office, and other departments, were responsible for theatrical affairs. Management teams
consisting of zongguan ( chief stewards) and shouling ( department heads) executed the directives
of the emperor or empress dowager, forming a four-tier hierarchy: zongguan, shouling, jiaoxi
(instructors ) , and actors. Actor training followed a meticulous rehearsal procedure for new plays,
including classroom learning, duet singing, narrative explanation, movement rehearsal, full run-
through, positioning practice, and orchestra-accompanied rehearsal. This system extended the folk
Xiqu shuoxi(oral instruction) model by adding structured narrative explanation and quality supervision,
ensuring comprehensive understanding and performance readiness. Stage performance was strictly
managed through elaborate rehearsal scripts, including scene outlines, choreography sequence, and
stage blocking, while visual effects were enhanced through careful use of props and arranging actors
to form auspicious characters on stage. Collectively, these practices effectively fulfilled the artistic
function of a director, even though no formal title of “director” existed at the time.

Keywords: the Qing dynasty; court theatre; artistic production; actor training
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Title: A Study on the Semantic Origins and Evolution of Zaju

Author: ZHANG Huayu

Abstract: The history of Zaju unfolds through both semantic transformation and morphological
evolution, which together constitute the two dimensions of its “name” and “substance”. In the
Tang dynasty, Zaju encompassed two major connotations: zaxi ( variety entertainment) and boxi
(combat performance ). The Song dynasty marked a crucial stage in its theatricalization and a key
turning point in its semantic development. Beyond inheriting the meaning of zaxi, the components
za and ju had by then fused into an inseparable whole, and the referent of Zaju gradually shifted
from the comic performances of the Northern Song toward an independent dramatic form. By the Jin-
Yuan transition, the term had acquired a stable meaning, referring specifically to Northern Qu
Zaju. However, with the decline of Northern Qu Zaju, the Ming-Qing period witnessed both the
transformation of its formal features and the diversification of its semantics. In modern usage,
scholars often attach prefixes to specify the referent of Zaju, yet such practice can be problematic,
as it tends to obscure the heterogeneous meanings of the term in its early stages. Apart from dynastic
divisions, semantic change and morphological evolution may provide alternative perspectives for
understanding the historical periodization of Zaju.

Keywords: Zaju; semantics; morphology; origin and evolution
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Title: Searching for Alternatives to Theatres: Experiments in Performance Spaces of Soviet Russian
Left-Wing Theatre in the 20th Century

Author: JIANG Xunlu

Abstract: Breaking away from traditional theatrical spaces became a major breakthrough in early
20th-century Russian theatre, as theatrical reform shifted its focus from script innovation to the
exploration of new performance environments. With the advance of the proletarian revolutionary
movement, avant-garde artists’ aesthetic pursuit of transforming performance spaces merged with the
political aspirations of the public, and the old theatre came to symbolize bourgeois art. Left-wing
theatre groups in Soviet Russia sought alternatives to conventional theatres, reimagining
performance spaces as arenas for demonstration and ideological influence. These groups
experimented with new forms of spatial performance through various approaches, including site-
specific theatre, the transformation of theatres into public-square and circus-like spaces, and the
theatricalization of production and everyday living spaces.

Keywords: Russia; left-wing theatre; site-specific theatre; Meyerhold; workers’ clubs
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Title: From “ Metaphysical” to “ Physical”: The Secularized Reception of the * Theatre of
Cruelty” Theory

Author: SUN Xiaoxing

Abstract: Artaud’s Theatre of Cruelty, conceived as a form of “sacred theatre” , sought to restore
the theatre’s primal “ magic” through the “double” ( the reborn shadow), and thus to elevate
performance toward the metaphysical realm. However, during the eastward transmission of Western
learning, the rupture between Dao (the way or principle) and Qi ( means or technique) led to
Western theatre being received merely as a technical practice. When the theory of the Theatre of
Cruelty was introduced to China in the 1980s, a period marked by the return of Enlightenment
rationality , the Chinese theatre community aimed to construct a theatre of humanism. Within this
context, the Theatre of Cruelty was inevitably detached from its sacred dimension and transformed
into a secularized instrument to support formal innovations in performance, yet this also resulted in
theoretical hollowing and the encroachment of consumerism. In the digital age, lifelike “false
shadows” ( phantasms) saturate visual and cultural spaces, and the “total theatre” envisioned by

Artaud now faces the risk of degenerating into panoramic illusion. Although the combination of
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Artaudian and Brechtian theories has, to some extent, restrained the entertainment-oriented
tendencies of the Theatre of Cruelty, it remains susceptible to instrumentalization. Consequently,

¢

the Theatre of Cruelty, in its process of reception, has descended from the “metaphysical” to the
« ”
mundane” .

Keywords: double; phantasm; metaphysics; secularization; simulacrum
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Title: Close-up in the Theatre: The Evolution of Medium and Expression

Author: ZHANG Xin

Abstract: The use of close-up techniques to draw attention and engage audiences in the theatre has
evolved through multiple stages in both stage practice and scholarly discussion since the 20th
century. Traditional “theatrical close-ups” relied primarily on lighting, sets/props, and sound to
emphasize key elements, extracting important aspects from the overall stage to highlight critical
details for the audience. Emerging at the intersection of theatre and imaging technology, cinematic
“close-up shots” gradually entered the theatre through techniques such as film fragments, recorded
video, and live filming. They served functions such as amplification, distancing, and intimate
observation, breaking the visual boundaries of the stage and bringing the audience closer to the
performance. Scholarly and professional opinion regarding the introduction of close-ups in theatre
has been diverse, and such debates have fostered the development of new methods and
technologies. The integration of theatre and close-up shots has not only reshaped the audience-
performance relationship but also expanded the dimensions and expressive possibilities of theatrical
presentation.
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