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International Dance Day 2024: Dance — A Rhythm of Transformations
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——2024 EfrFEE ARG GR

(NABE] W EERBFBREIS LEXRBFRERFERA(EIREBLEIRATRT(FEL)) HEHFRK I
892024 BRSNS A 27 EH T4 A23—30 B A LEXRBFREAT, WRANFH AN TFHE
HAHAEA, RIS FRFREEAAARE, BIFT RAEREGHRAE KT HFFERRERKTA
MREFOT T T, LAERZEALTG HFEARADBLEGSR,FBEEN S 208 045 KF B
BEFTHOHHBR, FELERAFRRERB " FHEERELEGTEERT AW R RERTE"H
EMFE, FRBZEETPENE XA LE5XTHLEANFTXRT, 50 FREXRAPARELE, £AE
PHRELR ODEWMEE OSSN, BRI TFAORASE MREFIRAFFHAGLERET &
ORI L ERRZE, LEEZNER LESDHTHBEIRB LK. @G ARG KGR

[REIA] RRFBF AR BN FBHT AL THE

([REHEE] 1702 [ XEkRiIRAD] A [XxZHS] 2096 —3084(2024)02 — 0001 — 11

[ DOI] 10.20070/j. cnki. cdr. 2024. 02. 001

[ Title] Exploring the Future of Dance Studies Amidst Global Transformations — A Review of the 2024
International Dance Day Events

[ Author] Gao Ya

[ Abstract] Hosted by Shanghai Theatre Academy and organized by the School of Dance of Shanghai Theatre

Academy and the Editorial Department of Contemporary Dance Research ( English and Chinese) , the 2024

[fEE®AN] &M, Lo 0L, DR 2 B SRR 2 B PR . BB Oy SRIF 62,
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[MBERHE] & EMR(R L) R ZF M, LSS TEFREREARKAL L, DL F A
LR KA RRES  EAR LB RIS Bk, SRR ARE T T, AFB A LRI K B
T, R G A A FE R IBOMIT, BEZF AP HLEETRLE AWFHEAZ R, AR AAKRAE
EHA(wEEOR) R AFARE TR, QIHGRRLXNE B IRXB B RN, T T
Bkt Z AR EREE, RELAERRFILEEZ L LAY, (REHIL) MR AE LT EREE
ey AR R E LRGN ERETETREH A,

(K8 ] #2355 A RAo#AE) s AR KR 5 B k7

(FES£XS]JI709  [X#MRIRE] A [XEHS] 2096 -3084(2024)02 - 0012 — 11

[ DOI] 10.20070/j. enki. cdr. 2024. 02. 002

[Title] “Retro Reinvention” and “ Western-style Dancing” : On the Posture and Dance Creation of Mei
Lanfang’s Celestial Beauty Scattering Flowers

[ Authors] Zhang Tingting Yang Ming

[ Abstract] The new opera in ancient costumes called Celestial Beauty Scattering Flowers is an innovative

work by Mei Lanfang, combining classical Chinese art with modern theatre concepts, and showcasing the

(EEEN] ke, &, LR DR E AR MR AR, FEOR W X isE 58, BE, &, LR
S R YNEN Y TR a1 g ]S TVWA SR - ) 0 iyl P51 D S R

(E£TIH] A 2023 44 F R AL SR £ 4 2R EH “ Mg 22 05 88 G 18 B 96 I A BT i 10 0 1% 7R & JR ok o8~ (3 B Jik
5: 23BB030) Br Bt tEF ST AR 2 — .

% 1R 558 LR 12
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EITENER: NERISRER(HAT - SEINXEHEEERERE
Dance Moves as Methods: Examining the Integration of Verses and Movements and the Evolution of Performance of the Kunqu Opera
The Peony Pavilion - Seeking the Dream from the Kunqu Opera Dance Moves Notation

B

EATENEER: NERISKRILE
(= - FEI)NXEHESEEEARET

KR

(AERE] (4% - FH)FBBEOIABER RLARSATHAT T, €A IALHHAA
FBAEE T RGH I AL A, BTFHELEF ARG EA XA W ERN, —F Bkl JH 2
RBLHFAREG" S EBAE , F—FT LB T Ak, BERFRERTHRRFEBAEZRAL
iw‘n;e:/\%béﬁ BoF  ERAIE R L ROBE LA EFN, ZTABZRGADE. BEHK

FERE RBEFHNHRT BLEFEN HM&JMP RNZMEETLELNRT EFRABRFH LA, HART #A
;ﬁi'%a@m& WA D (R Z - FH)A LT A GER,

(k@R (A F - F5); 28 %& s X AEAR A A AL

[FESEE] 1709 [ XERFRIRES] A [SrE=4H S]] 2096 — 3084 (2024 )02 — 0023 — 09

[ DOI] 10.20070/j. cnki. cdr. 2024. 02. 003

[ Title] Dance Moves as Methods; Examining the Integration of Verses and Movements and the Evolution of
Performance of the Kunqu Opera The Peony Pavilion + Seeking the Dream from the Kunqu Opera Dance
Moves Notation

[ Author] Zhang Cong

[ Abstract] The dance movement notation of The Peony Pavilion - Seeking the Dream has undergone a
transformation in their textual form compared to “reading texts” and “stage performance texts” , becoming a
new textual form that combines the language of literati with the dance of performers. Due to class differences,
when performers use dance to annotate the verses of literati, it results in a variety of combinations where
“verses and movements are integrated”, while also creating disharmonies. Although “ dance movement
notations” have gradually solidified into a paradigm for performance movements, in today’s stage
performances, they exhibit both the stability of historical inheritance and innovation, showing the fluidity of
the classics. With the aesthetic changes of the times, Zhang Jiqing has eliminated the era’s imprint from the
performance of male roles, while Zhang Xunpeng respects the aesthetics of contemporary audiences and draws
on the art of dance, forming a style full of passion and fervor. Both have propelled The Peony Pavilion -
Seeking the Dream on the path to “new elegance”.

[ Keywords] The Peony Pavilion - Seeking the Dream, Kunqu Opera dance moves notation, integration of

verses and movements, new elegance

[MEER ] kB, BWERY RGeS Lot A . RO oe i) o Rkl sl e Xl 23 .
(EETE] ASCh 2021 4F B2 [6 GO R E 4 T s 00 H Xk il 25 5 52 15 GOk 205 Bl Rt 7 (T H itk 5 21AZD136) Fy
B MR 2 — o
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(RMERBE] W2 BB IATH — L, R—ARAFRGTN, A RREER S, FEmRE L, A ®
#ﬁ‘féﬁ%”ﬁ‘&a*%ﬁ CRIETARF R R IR A L, AL BT SRR B M A R AR A M AR, R
FHEA LR KG, BT CHERRA ARSI, AR AR ENE L ER A, LT R
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(KBA] ML RE) (R FB(FFEFF)

{:pﬁ,eq] 1709 [ XEKARIRAB] A [XE4HS] 2096 - 3084(2024)02 — 0032 — 10

[ DOI] 10.20070/j. cnki. cdr. 2024. 02. 004

[ Title] The Postures and Aura of the “ Cidan” Role in Kunqu Opera — A Case Study of Ci Hu and Ci
Liang
[ Author] Li Yang
[ Abstract] “Cidan” is a female role (dan) in Kunqu opera. Characterized by extremely high performance
difficulty and intricate refined movements, it is a unique and highly valued form of artistic expression.
e “Cidan” role exhibits a balance of tension and relaxation in every gesture and movement, with clear
transitions. The performance alternates between delicate grace and robust vigor, embodying a blend of
softness and strength, as well as a combination of civil and martial elements. The core actions of the
“Cidan” role are not only typical and standardized but also continuously evolve over time, space, and
with different lead performers. The postual vocabulary of the “Cidan” role, which achieves a state of “li
xing de si” (resemblance in spirit rather than form ), transcends physical constraints and formal
limitations, achieving a unity of form and spirit and harmony between external appearance and internal
essence.

[ Keywords] “Cidan”, Ci Hu, Ci Liang, postures, Shen Yin Jian Gu Lu

CHIET R BRI BAT I — 3T, R — A RO R R SURR S Y LT IR = =R (R
OE S Y P =z R R = T = R o 23 T - R (—FE - W) (R IR - 3D
P AU Lo % DR 5 T WO R R CXPRid - AEYCR BRI - Al OKFie - &

(FEE®AT) B, Lo, 1, DU I 9 K 2 58 5 A% 0 2 B @ 8080 2 800 9 O o = o 0y sl e ol 22 % 3t X ot
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AERZERYE: SRPERKRESFEIEMN
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(MERE] PERARAFNELEEKERFANEBEN AL T EMG, R LFRET S L
EFHNL, —F @ AEERFEEERENERER AL WEBRFRALFTOERT £E

T/nﬂf’ﬁff%%%ﬁa%/ XMk AR Fo ARG R TP H S bR PERALERKRER GIHIAR; B —

%@, b B R R AR R IR R, R Y X R XA 3B ST F IR AL A

HARB AR LREAAGCEEBIEHL T A —H TGS S ol LR R TR EAHLT A

HER, B SAXF HNAFNMAZT RAERERFAARBEH RIS AR, ZAY B R %

R AR TR B389 2 R AA,

(kggim] & B R&REA S 0E; ERETAMRBYE,; Tk

[hE S HE] J702 [ SCak#RiIRES] A [32E4HE] 2096 —3084(2024)02 — 0042 — 11

[ DOI] 10.20070/j. cnki. cdr. 2024. 02. 005

[ Title] Deeply Rooted in the Ultimate Constituent of the Chinese Traditional Culture: Collective Consciousness
and Individual Thinking in the Creation of Contemporary Chinese Folk Dance

[ Author] Gao Du

[ Abstract] The creation of Chinese folk dance is based on the binary interaction between the collective

consciousness and individual thinking, and the article puts forward the concept of “pluralism”. On the one

(FEE® ) M, B, AU BRI 2 e e R B 2 BT . EBOETETr 1) . o [ RO R ) S 0y 5 AUAF
(E€WB ) A3 2023 4F B2 6 GAL ML G 2R FRIUH b [ R 5E 22 BHA R CEAR R G515 R R BURIEAG S0 b v
FO7 (T HALHES : 23ZD10) Z 700 H “ o [6 SRR 2 BHA R SRR R GHIE R R BURPEAS SO bRl Bg 7 B BUERT R 2 — .

% 1R 558 LR
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HESEAEPNIE MERNEFEREE

Three-dimensional, Abstract and Disordered Space Construction in Tian Lu’s Dance Creation

HEZBEEFTNIE MR LFZEHHWE
— RWRET AR T

X 7R A

[RBERE] Xl 54 @ Eol4F e 3 38— (L ms) (KA) P (RDE), »H ML T %
F SARE ) A 5 E B 5 R R T 7 @ 6 A A A Ko Ry KT T A EAE R F LR @ A A
AR MM, 2O R T A SO TR A LA, BA RO B AT R K
WA, A 2 Ik G § 96 R A AL P 8 AR AR

(RG] @& o el 1k = A A £kt

[FES%ES] 1704 [ miriRaE] A [XEHS] 2096 —3084(2024)02 - 0053 - 10

[ DOI] 10.20070/j. cnki. cdr. 2024. 02. 006

[ Title] Three-dimensional, Abstract and Disordered Space Construction in Tian Lu’s Dance Creation — On
the Subjectivity of Dance Space Construction

[ Author] Liu Mingming

[ Abstract] By analyzing three dance works created by Tian Lu—Red Coral, Long Tune, and Stallion
Picture ,the article elaborates on Tian Lu’s unique ways of constructing dance spaces three-dimensional space,
abstract space, and disordered space. These spatial forms break away from the common flat, concrete, and
orderly spatial constructions seen in previous creations, presenting openness, diversity, contradiction, and
complexity in space. They serve as powerful media for conveying the creator’s thoughts, emotions, and
aesthetics, and also demonstrate the director’s subjective essence in dance space construction.

[ Keywords] Tian Lu, choreography, space construction, subjectivity

FEY G [ GG IR ) 2 ) 25 44 i 5, L A — T ARG s IR Ol T R T — 2 e R
FLA R, I 51 Tl AR RIS b [ RO R (205 i, 7 15 BT LI B A S /N (1 AR s i) @
(] 255 B 20 B XU PR S8 o R ST, ol T B 1) 23 8 SEOPHTE T s A — ], (B 2 R A O
23 (A RIS 5, A LR BB fioh % f e B A ARG il 3, T AR BAE R E T LA TR
HR 1 s DT, = AU AR B S EOUL S A G B AR A )3 AT o ARl B, LAAE B9 0F 5 k= C HE

[1EZE A X8, 2o, b ot SR BE 24 BE A 58 B 38 (4RI ) T3 BN FROE e 01 . B WS 7 il SR 2= SL a3t .

(£ ] A3t o S8 5 B m R R =R IR E “ & TSR0 A T W R A QER SR (3 H 45 . PXM2021_
014219_000013/003) K BEVERF ST R Z —

O & HEE: HZREENRO ST HRFECRDE) T EELEI]. BEEE,2023(3) : 33,

@ WKPHEW. RATHEERCR) R 50T USRS B2 4] ,2014(1) : 102.
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RAMTHN_EEM.: BEXLERTIEE
BREFAXNPEERIXXLHA

[(HBHE] AR HEHAERMNRIFEZRP, 4 F B E L 69 ALH A (cultural appropriation) % & T
xﬂ:xm‘%’“iff'ri”éﬁ FTAMAE, AARZIEINELRE—ALE T EGIL KA LESARG %

09I T BT FHEFGER, ZRBNARRLT L EF70FEF AR, EMNAT AL

ﬁ'J‘1’.“Kﬁﬁfi”%‘ﬁm?}’i“ﬁ}i}ﬁi”iﬂbi)?x’71%&7‘}&@’3 RN B EREIR X I E RS

B, M AR T AP AP R R GR T AT XX AR R L A XA AR A S AR 20 B2

FHORABHERRFEATTRBRT AT FCEAXXNNERBE, CAHB AT B R

BATAOFEARATORFBHRAXZRET I L EM,

(X$ERA] ARN-EEBED; FTEZRHZ5;(H EANE); WA

[FESZES] J704 [ THEEdRIEAE] A [XZEHS] 2096 —3084(2024)02 — 0067 — 13

[ DOI] 10.20070/j. cnki. cdr. 2024. 02. 007

[ Title] A Dual Construction of “Orientness” ; The Denishawn Dancers’ Cultural Appropriation of Chinese
Imagery in the Intercultural Context

[ Author] Gao Yang

[ Abstract] The Denishawn Dancers’ cultural appropriation of Chinese imageries during its Asian tours
demonstrates a phenomenon of dual construction of “ Orientness” in intercultural communications. These

cultural imagery, whether their spiritual implications being subject to an aestheticized religious metonymy in an

(MEFE ] mve, WL, B2 H W SR B B IF i . BRIy 0 . AR P4 0 xR L AT 72 B SO 3 5 ZARAT AT

67 Contemporary Dance Research
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Becoming Rhizomatic. Experiencing Chinese
Contemporary Dance as a Body-based
Diffractive Learning

Jie Jing [UK] Andy Ash

[ Abstract] This study examines the educational potential of Chinese contemporary dance in bridging the gap
between Chinese audiences and physical education. Drawing on academic discussions surrounding
contemporary dance definitions, the argument firstly emphasise that the feature of contemporary dance could be
viewed as critical practices embodying the nature of rhizome in their respective specific time-space contexts.
By combining Karen Barad’s concept of diffraction, the argument further interprets rhizomatic choreography as

“

a non-normative approach to generating new knowledge through the “entanglement of body and meaning” ,
termed Body-based Diffractive Learning. In the third part, by contextualising TAO Dance Theater and related
works from Chinese contemporary dance artists, this study provides a concrete illustration of how contemporary
dance serves as a transformative medium for embodied engagement, revealing a sense of rhizomatic dance and
its diffractive learning. Contemporary dance transcends binaries such as East-West and mainstream-alternative
and belongs to both human and non-human bodies. While there is still untapped potential for public
engagement, contemporary dance communities in China act as catalysts for reshaping aesthetic norms and
promoting physical awareness among the populace.

[ Keywords] Chinese contemporary dance, educational potentials, rhizome, body-based diffractive learning
[hE4SZES] 17005 [ X##RIZAE] A [ XZE4HS)2096 —3084(2024)02 — 0080 — 18

[ DOI] 10.20070/j. cnki. cdr. 2024. 02. 008

[FRE)] RARE" . FE S REBAEAD —F AT FRGITHF TR

(1EE] B [%] %@ - XA

(MEWE] AMRZETTFEESREBERSTEAURS SRR FTIRNAGBATEORFTEH N, #E

FARF A S KA E LT, KR A A RA S RIS IE T AARAL A E 4 i T B T ARILARE

VeGP 25k, &4 F4 - ©iiss(Karen Barad) 69 4TS A AT R — T B ML BB LB A B
$ GRS BN LR AR IR AL kB AT H K474 37 (Body-based Diffractive

Learning) , £% =345 ¥ , AR A IS H S HREBA G PR ESREHB LI REZOHXMERRETERS

M AR T SRFHETEA SRS TERN BT REEBAAARFISEL, IK

HHARMT ABT ETREARFANE BB TALSR LETEALS R, ERAIRS LGN

MAFTFE An P B o) S RFAR CRA ETBF £ lL it KR F RIA & 0 1R

[ About the authors]Jie Jing, female, Master Candidate, Coventry University, UK. Main research areas: dance education, dance

body language. Andy Ash, Associate Professor, University College London, UK. Main research area: arts education.
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Cross-Cultural Studies

On¥ - R ABHTEBNERIRF

(NEWE] B#HERRLALF - AR LHMABATRBTAALFFTEARRA LR L LRGN F RER
CEERT )\‘LXI%{'\’}H’JH’* “T%éﬁﬂil@?ﬁ’? LR R0 Bt ik Z 9, %@TMiﬁfﬁlﬁlffﬁ@W%ﬁ?Z:%
BAMBERANGFRAEZ, EHBEELETERFEL, (FBARF)FEH AL AKEL
(kinesthesia and proprioception) # #& & R AL iE A T 3515 3 , &7 22 1R & 35 R B fx‘ﬂ‘?/ﬁ: W 04 AE AT 35 3h AR R
Fim, Rt THRINNER, RELEELZLN - BB AFT &  PALFFEZRMATZAMEI B X
R AR AR TR E A OIERE T KRR AR, R E R F %*
iE %46 T 315 3h) (movement) |, @ 2 T 3h (animation) , A S e R B P EFH A Xy, WL L F

R A XAF L ETIRANS LR S 2%, BT 6 A AR &Mﬂkél—%&a%%%%x&ﬁm
RABRER—FREHE RARBNIALELFOFANF R ELFE, RANEFZEOR LT FZOED
BRBFHFAECRY FHEXRLZIARBETHOEBRRB, ALREERBE AN NETA T HeF K
X

(XBR] BLF - AR-HHE;FBALF 25 F} 3 AR R
(FESES]I70-05  [X#EFIRB] A [XEHS] 2096 ~3084(2024)02 ~ 0098 — 11
[DOI] 10.20070/j. cnki. cdr. 2024. 02. 009

ﬂ

[ Title] Maxine Sheets-Johnstone’s Dance Phenomenology

[ Author] Shi Ke

[ Abstract] As the forerunner of the phenomenological approach in theatre, dance, and performance studies,
Maxine Sheetz-Johnstone has influenced and inspired generations of dance theorists to choose phenomenology
as their methodology. She had initiated a theoretical path beyond the traditional formal and textual analysis,
semiotic interpretation of meaning, and empirical descriptions of artists that reflects on the internal artistic
experience. The Phenomenology of Dance’s account of kinesthesia and proprioception is not only applicable to
dance movement,but has universal interpretive power for any human movement. Drawing on Husserl, as well
as Merleau-Ponty’s strategy that negotiates between phenomenology and empirical science, she extends her
research to ethics and ontology, with movement as the central concern. Her works create a new academic
paradigm that explores the potential of cognitive value from artistic experience.

[ Keywords] Maxine Sheets-Johnstone, Dance Phenomenology, kinesthesia, proprioception

A LA, BRI DL T S d M HL B A s BB AL Y Jii Bk ST W 425K (fine art) | J2 di o Al R AL T
ERTTER . HEIREL, FER AP 2 — A 1132 X R H AR TR 2 — o AT

(EZEB ] O, AR EARA U bRl 28 . BRI RS R B R A0 .

% 1R 558 LR 98
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R BBETNERZA

NI EIEE IR R AR

£

[MARME] 1920 £ (FEHah#R) dik, & EHIENERARV AR L, P, B0M5 8 THELH
CERERT, ABRETARRERA ZIRHARRTE,CARFEHR R AT YR S 1E
SRR T HRDER LG ERNE, TLEAZRES AR I X GETIA, LARNZALN S4H A
Gk AURMERFRE. RFRAPOMAEIE BRI ML R — B M BORLT B, ¥
AR IEF R A £ 03I L p A Sk A, A S RAF R 77 R e VLB R g ) 1 2 36 LA, K ik ik AP
RARX BRI RT EFINERBESHBERDEEZRAR, TR B XLAREIE, A 2RI HERR
[EiR] HPEHIER L, FIE 2 0 A 250 3UREI; TERIFAR

([FES%E] 702 [THFRIREG] A [XEHS) 2096 —3084(2024)02 — 0109 — 09

[ DOI] 10.20070/j. cnki. cdr. 2024. 02. 010

[ Title] The Art of Constructing Laban’s “Circle of Thought”— A Study of Laban Movement Analysis

[ Author] Xin Ming

[ Abstract] The publication of The Dancer’s World in 1920 marked the definitive presentation of Laban’s
theory of movement. In the book, Laban defines his theory as a “circle of thought”. Taking the “circle of
thought” as the theoretical blueprint, after continuous development and perfection, “force effect doctrine” ,

’

“spatial harmony theory” , “labanotation ”, and “movement analysis” constitutes the main content of Laban’s

(EEREA] W L, i RECEE Bl & TAEG . EZFFFE M ShERIE CAARIGYT AL X PRI .
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Creation Notes

=HEBBRARTAEZRTCOERNED)
eIEFIC

e ARE

(WEBE] BAFZTBAZIGE  BMNATRRFT B BBARY BB BRECZRGFT) g #1F1T
BOEARAFABEL IR, “FABRL"EHAOARNEANTZ A, & — , IHAXFHRE L HIL
TR, B F R FTEETEE MR LR E Y EEAEN —ATEARRE BRI RGN
ol A2 LT RECFABRL EM, F = KRBT EWN AL G HEE, LB RNG G TFAE TR
AN BTG BAE R R E AT RS AR TREAFNAENENL AL AEIER LERS FARE
FUER ., FZ AR K GEY ) AR R A, VA E B R 8 KA R GRS P, 8 T R S
A I L, AEZRAE AT BABEHF T RLEM FAEL,

[XEA] BHAFK; T EHRECLKRAGET) ;2K Fie

[FESEE] 1722.2 [ ScEk#RiRAE] A [STEZHE) 2096 —3084(2024)02 0118 — 18

[ DOI] 10.20070/j. cnki. cdr. 2024. 02. 011

[Title] Creation Notes on a Video Journal The Long Dance of the Jingpo Ethnic Group’s Munao
Zongge Festival

[ Authors] Ba Shengchao Zhou Xiaowen

[ Abstract] As an outsider to the Jingpo people, we would like to compare the process of producing The Long

(EEEN] CBE, R TR AR 5L GG, S0, W 2EAR G B Z R85 oo s il . 220t
T BN SO o, RS B TR 2R GBS O e A . FEATE T . R SOk 7 R
(E€TIH] ACH 2017 4 EF AR S50 ZIE0 B b E 3 H Q&SRB S B S a” (5B #if 5.
YXZ72017024) ffF 58 R 2 —
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