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Title: Reinventing Tradition: Narrative Strategies for Critical Acclaim and Market Success in Main
Melody Drama ( Conversation by Writing)

Authors: DING Luonan, SONG Baozhen, XU Jian, WANG Xiaoying, YAO Jincheng,
MAO Shi’an
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Title: The Beautiful Interweaving of Ideal and Reality: An Analysis of the Protagonists in Two
China-Themed Plays by French Playwright Armand Gatti

Author: GONG Baorong

Abstract: Le poisson noir and Un homme seul are two China-themed plays written in the 1950s by
contemporary French playwright Armand Gatti. With Qin Shihuang ( First Emperor of Qin) and Li
Qieliu as their respective protagonists, these works are rare in Western drama history. Gatti blends
legends with historical facts to unleash rich romantic imagination. The former is portrayed as an
omnipresent yet formless founder of an empire, while the latter is depicted as an ideal figure marked
by unwavering belief, a spirit of sacrifice, and deep human warmth. Compared with similar
historical plays in China, the protagonists in these two plays are quite unique, aligning more with
the aesthetic preferences of French audiences rather than Chinese appreciation habits. Nonetheless,
they offer valuable insights into how China’s image might be more effectively presented to the world.

Keywords: Gatti; Le poisson noir; Un homme seul; First Emperor of Qin; Li Qieliu
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Title: Li Jianwu’s Creative Rewriting of Two Irish One-Act Plays

Author: CAO Bo

Abstract: One-act plays of the Irish Literary Revival played an important role in the shaping and
development of Chinese drama. Li Jianwu produced not only pithy translations, but remarkable
rewritings as well. Through the tentative rewriting of The Riders to the Sea, he formed the relevant
habitus. Later in the innovative rewriting of The Rising of the Moon, he showed his strong self-
consciousness in art, and the resulting play An Unrecorded Comrade, seemingly a native work,
differs greatly in conception and characterization from the adaptations Sanjianghao and Yueliang
Shangsheng. To sum up, the translation, adaptation and rewriting of The Rising of the Moon fully
show the procedures of its sinicization, and Li’s relevant efforts helped not only to relieve the
“shortage of plays”, but also to theorize the essence of rewriting.

Keywords: Li Jianwu; Irish one-act play; rewriting; self-consciousness in art; sinicization
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Title: The Evolution of Intercultural Adaptations of Peer Gynt in China: A Study of “Troll
Kingdom” Stagings

Author: YANG Ming

Abstract: Ibsen’s Peer Gynit has long been regarded as a drama difficult to perform, yet it has
consistently attracted attention in China. Since the 1980s, China has produced several adaptations
of the work over more than forty years, spanning various art forms such as Huaju and Peking Opera.
The “Troll Kingdom” scene has been a focal point in these adaptations. By analyzing the different
presentations of this scene, researchers can trace the evolution of intercultural adaptation of the play
on Chinese stages. The first stage, represented by Xu Xiaozhong’s version, achieved localization
through textual appropriation. The second stage, featuring Peking Opera and environmental theatre
versions, explored the fusion of Chinese and Western theatrical forms. More recent adaptations have
taken deconstructive approaches to the original, incorporating domestic social issues into innovative
reinterpretations. These adaptations, based on differentiated readings of the Western classic, not
only localize the original work but also engage with questions of cultural identity.

Keywords: lbsen; Peer Gynt; intercultural adaptation; cultural appropriation
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Title: Revival of Literati Zaju Writing in the Ming Dynasty

Author: CHENG Huaping

Abstract: The decline in literati Zaju writing from the late Zhengtong reign to the early Zhengde
and Jiajing periods was reversed with the involvement of writers like Wang Jiusi, Kang Hai, Chen
Yi, Xu Wei, Li Kaixian, and Feng Weimin. Many literati who had failed in official careers or
imperial examinations turned to write Zaju as a way to express their resentment and ease the
boredom when living in seclusion. Meanwhile, others were drawn to Zaju writing by their love for
theatre and the pursuit of entertainment. From the mid-Ming onward, the interpretation and
promotion of the characteristics of expressing aspirations and emotions in poetry and prose by the
retro school of literary figures have provided theoretical support for scholars to re-understand Zaju’s
lyrical potential and then engage in Zaju creation.

Keywords: literati Zaju; express resentment; entertainment; revival of writing
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Title; Resonances Across Eras: The Influence of “The Four Dreams of Linchuan” on Qing-Era
Literati Plays of Dream of the Red Chamber

Author: ZHAO Pengcheng

Abstract: In Qing-era literati plays of Dream of the Red Chamber for the stage, the shadow of
“The Four Dreams of Linchuan” was often present, revealing close resonances across eras. These
four famous plays not only produced a symbolic classic effect but also formed a paradigm concept,
shaping the themes, narratives, and lyrics creation of Dream of the Red Chamber Plays. Such
adaptations were not just vehicles for retelling Dream of the Red Chamber story, but also for
conveying emotional continuity across different genres and historical periods. When these paradigms
were applied to narrative practice, “The Four Dreams of Linchuan” offered effective models to
address the narrative challenge of “many events and many people” in Dream of the Red Chamber.
These models included “life-death-rebirth”, “entering and exiting dreamworlds” and “ dreams
combination” . Furthermore, in the creation of specific lyrics, “The Four Dreams of Linchuan” not
only served as references but also influenced the specific compositions and structures.

Keywords: resonances across eras; The Four Dreams of Linchuan; Qing-era plays of Dream of the

Red Chamber; narrative models
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Title: An Investigation into the 1970 Singapore Performance Tour by Hong Kong Zhong Yuan He
Chaoju Troupe

Author: LIU Hongjuan

Abstract: The 1960s and 70s were the golden age for the development of Hong Kong Chaoju. The
local Chaoju troupes in Hong Kong have grown rapidly and became the top choice for Southeast
Asia’s Chinese theatre market. In 1970, Singapore’s Bubu Restaurant Entertainment Group invited
the prominent Zhong Yuan He Chaoju Troupe from Hong Kong for a performance tour. The success
of this visit owed much to extensive promotional efforts by Singapore’s Chinese-language media,
including pre-tour coverage, advertisements, continuous reporting, and timely press conferences.
The troupe’s appeal also lay in its use of professional martial artists, its strength in performing
historical legal mystery dramas, and its pursuit of interdisciplinary talents from Xiqu and film —
features that exemplified Hong Kong Chaoju’s trend toward innovation at the time. The performance
tour of Zhong Yuan He Chaoju Troupe was an artistic observation and stimulation for local Chinese
Xiqu artists in Singapore. It was also an active response measure taken by Chinese people and
Chinese Xiqu practitioners in Singapore to win a living space.

Keywords: Chaoju; Hong Kong; Zhong Yuan He Chaoju Troupe; A Performance Tour to Singapore
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Title: Toward Synthetic Theatre: Kandinsky and His Theatre Theory

Author: ZHENG Zheng

Abstract: As a pioneer of abstract expressionism, Wassily Kandinsky was not only a painter but
also a dramatist. During the same period in which he transformed his painting style, Kandinsky
critically reflected on the prevailing realism in theatre and proposed a vision of Synthetic Theatre
that integrated various art forms. This vision directly or indirectly influenced later theories such as
mixed-media and intermedial theatre. Much of Kandinsky’s painting practice centered on theatrical
themes, and his theatrical experiments incorporated painterly techniques. The starting point and
goal of his theatre theory were to critique the “deification of materiality” and to pursue spirituality.
By incorporating sculpture into architecture and poetry into music, Kandinsky summarized Synthetic
Theatre as a synthesis of “color, sound, and movement” within the theatre’s architectural space.
The rise of intermedial theatre in the early 21st century can be seen as a contemporary echo of
Kandinsky’s early 20th century conception of Synthetic Theatre.

Keywords: Kandinsky; Synthetic Theatre; spirituality; transmediality ; intermedial theatre
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Title; The Training Principle of “Zhong” and Its Eastern Philosophical Thought: A Study on
Jacques Lecoq’s Physical Training Method

Author: XU Minjie

Abstract; Jacques Lecoq’s training modules of the “neutral mask” and “fixed point” aim to
cultivate the actors’ “ neutral state”, which serves to shape their poetic bodies in theatrical
performance. From these two modules, four core training principles centered on “zhong” ( center/
balance) can be extracted: “ concealment and transformation” , “awareness in motion” , “levels of
centered performance” , and “anchor point”. Lecoq’s pursuit of the “neutral state” shares affinities
and complementarities with Eastern philosophy. In terms of affinity, both traditions emphasize
inclusiveness and integration, the unity of human beings and nature, and the integrity of the world.
From a complementary perspective, they form a top-down and bottom-up mutual relationship. When
physical training becomes the core of philosophical self-care, it deepens our philosophical
understanding of bodily awareness.

Keywords: neutral state; poetic body; neutral mask; fixed point; Eastern culture
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Title: Spatiotemporal Expansion and Media Manipulation in William Kentridge’s Theatre Works
Author: JIN Ran

Abstract: William Kentridge is South Africa’s most influential contemporary artist, with works
spanning painting, animation, film, theatre, and installation art. In his theatre productions,
Kentridge expands stage space-time and integrates multiple media into a unified theatrical narrative.
The superimposed layers of space and the adjacent units create unresolved inner tensions, forming a
multidimensional montage on stage. Shadow processions and memory parades materialize time into
something tangible and measurable, serving as anchors for reconstructing historical memory.
Disorder and absurdity disrupt theatrical conventions. This chaotic and subversive media
performance resonates with the qualities of a “clown”. In Kentridge’s theatre, blurred spatial
boundaries and objectified time are vividly extended on stage. The ruptures, conflicts, fusions, and
interweaving of different media offer a profound reflection on identity, power, and history.

Keywords: William Kentridge; theatrical space; time; media integration
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