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Title: From Text to Theatre: From Print Culture to the Digital Environment

Author: Franck Bauchard

Translator: GONG Baorong

Abstract: Theatre evolved from an oral culture into the age of print, gradually entering a phase in
which it became text-based; in the digital age, it has moved into a new environment characterized
by media plurality, where the text has become only one element among the many components of
digital theatre. In Western history, theatre, situated at the transitional juncture between the
Homeric tradition and alphabetic literacy, flourished in the space between orality and writing. In
this sense, theatre became a distinctive agent through which the social implications of writing could
be articulated and made visible. With the rise of print, theatre became increasingly integrated with
the intertwined technologies of writing and printing. Text-based theatre was thus, in effect, a
theatre of the book—a complex historical construct. Once the typographical conventions of dramatic
texts had been standardized, the materials and practices of theatrical writing began to fragment and
diversify. From control systems to communication, from stage design to the construction of memory
through video recording, theatre is now thoroughly embedded in a digital environment, just as it
once integrated itself into the regime of print. Far from retreating into a discourse of resistance,
theatre has regained a centrality and necessity within the major debates of our time, whether
concerning the relationship between human beings and machines, reality and media, the real and
the virtual, or orality and writing.

Keywords: theatre; orality; print; digital



WHSEFIT | o
2026 FEE S HA( M 253 )

Gt WEITEXFRR G IHOFR TR, AEXELT LHFERXF ZAREBIY
S AR R L F ARG T, ST %W LR e Tk — FEBE—FiE0) By @,
TFRVRNEZRA X R L HZRE G GHEE, A —ABREEFAFM, CXEIRGARTEX
HelHfe P AR WO Tk RN EN, EXW ERAFFFIHGRE Y E TAE LA
AR SRR S AR R, ALK RN BT ARR TIMaa4s HhR
BERA AR LG BRI A AT R R KA S (S BRI B A A TR B Uk F ) BB 5 4% R 6y
Tk A AL R LW, A KT kit At XAl 309 B4

X ih SC P~ R v

(£3)

EXHE ERE ERE BAR BRSE QRER

DEDHES: 180 NEIMRIE: A NSRS 0257 943X —(2026) 05 — 0025 — 21

Title: New Explorations in Xiqu Relic Studies
Author: CHE Wenming, YAN Baoquan, WANG Luwei, ZHAO Danrong, CHEN Jihua,
GONG Langlang
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Title: Rethinking the Formation of Kunqu through Transregionality

Author: WANG Yugqi

Abstract: The most significant driving force behind Wei Liangfu’s reform of traditional
Kunshanqgiang and the formation of Kun Opera lies in the concept of Tong Yu Xing, that is,
transregional circulation and interaction. This paper argues that this factor distinguishes Kun Opera
from traditional Kunshanqiang, and that its emergence was closely bound to the site of the reform
Taicang. In the late Yuan and early Ming dynasties, Taicang held the dual status of the “Six
Nations Wharf” and the “Taicang Garrison”. The influx of new residents not only generated
transregional aesthetic and receptive needs but also facilitated the integration and exchange of
artistic techniques, as performers and artists from different regions converged there. Kun Opera
differed fundamentally from earlier Kunshanqiang insofar as it was intended for an entirely different
audience. Accordingly, the claim that “Kun Opera has a 600-year history” is open to question. Its
formation should instead be traced to Wei Liangfu’ s innovations, giving it a history of only some
four to five centuries. This also calls for a reassessment of the contributions made by different
regions to the development of Kun Opera. While Suzhou is regarded as its place of origin, Taicang
deserves recognition for its role in its reform and formation. From the perspective of artistic

transmission, large-scale migration, particularly the convergence of people from multiple regions in
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a single locality, not only facilitates the transregional dissemination of art but can also profoundly
reshape local artistic forms, at times even giving rise to entirely new artistic genres.
Keywords: transregionality; creation of Kun Opera; Wei Liangfu; Six-Nations Wharf, Taicang

Garrison
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Title: A Sociological Study of Zhou Xinfang’s Xiqu Reform Activities during the “Isolated Island”
Period

Author: HUANG Jingkang

Abstract: Previous studies have mostly examined Zhou Xinfang’s Xiqu reform activities during the
“Isolated Island” period from an aesthetic perspective, while sociological approaches are still rare to
this day. As a landmark event in the history of Xiqu, this reform was not completed by Zhou alone,
rather , it was the product of collaborative efforts of Zhou Xinfang and his artistic production network.
Theatre management supplied the necessary social relations and material resources; playwrights
ensured both the stage appeal and social relevance of script content; performers explored multiple
forms of artistic expression and diverse theatrical experiences; and journalists expanded the social
influence of Zhou’s Xiqu reform during the “Isolated Island” period. This network ensured the
stability of Zhou’s Xiqu stage production and output.

Keywords: Zhou Xinfang, Xiqu Reform during the “Isolated Island” Period, Wen suchen, Social
Art Studies

59



70

b

ESRREZRER

X B FEE : DLR IR 0T [ g
TR GRS S 5 el by

=R

ABRE: R, ARFTEXMALTEE, WER K TRE BT D EREHANE S
R, FRAEARHKBL THRARA, EEERET GEEENERAFEEREFE
AEIMBWEENA RS BRAXETHER TN EERMAEFNERNA, TFFERME
AR IER N EFRER, EEERA R G A RBE ST N EENE R mERT %R
LR E R R, BN EEREE" R, EE R G EW AP, B RS
RN E B L TR TS EAFPERS AL EMIER R E N, EHEEERLKE
RIS, ARATH T RE UL MHYPERARXFSHFEEXIXNFN LR LR XE
¥ B KRR A E U

x B9 FEAER WRER BEEM FEER OREA

DEDES: JS0  EFRIREG: A WERS: 0257 — 943X —(2026) 05 — 0070 — 14

Title: Drama Goes South to Nanyang: Theatrical Practice and Cultural Mobilization among
Southbound Chinese Writers during the War of Resistance against Japanese Aggression

Author: GAO Lina

Abstract: During the War of Resistance against Japanese Aggression, a large number of Chinese
intellectuals moved southward and used spoken drama as a weapon for national salvation, propelling
Chinese-language drama in Malaya and Singapore into its golden age. However, scholarly research
on this movement has long been largely absent. From a transnational perspective, the dramatic
writings of these southbound writers gradually shifted from a sojourner perspective focused on the
anti-Japanese resistance in China to a local perspective concerned with the realities of national
salvation in Southeast Asia and the survival of overseas Chinese communities. As a medium for the
dissemination of anti-Japanese drama, sound practice enabled these writers to construct an auditory
community through the cross-media use of songs, slogans, and war sounds, thereby achieving
effective mobilization for the resistance. With a consciousness of intersubjectivity, these writers also

‘

engaged in interactions between the “self” and the “other.” Through theatrical criticism and
theoretical debates, they established a theatrical view that dialectically unified national salvation

and artistic expression, as well as Chineseness and locality. Re-evaluating the achievements of the
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southbound writers” anti-Japanese dramas not only recovers forgotten history but also provides
valuable cultural resources for the interaction between modern Chinese literature and Southeast
Asian Chinese literature, as well as for the transnational development of contemporary literature.

Keywords: southbound writers; anti-Japanese drama; transnational themes; sound practice;

conception of theatre
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Title: A Historical Study of the Theatrical Activities of Xinyou Troupe

Author: LI Zheng

Abstract: In late-1920s Shanghai, Xinyou Troupe was as renowned as Nanguo Society and Drama
Association. Xinyou Troupe gave seven public performances and organized the Difficult-play
Movement. The Second Mrs. Tanqueray, which the troupe planned to stage, together with Waliz of
the Dogs, performed in its sixth production, and Uncle Vanya, performed in its seventh, formed a
sequence of difficult plays that reflected the spiritual dilemmas of the troupe members. By the time
of its seventh production and the Difficult-play Movement, Zhu Rangcheng had already attempted to
apply Stanislavski’s theories to theatrical rehearsals. Xinyou Troupe vividly embodied the
transitional nature of amateur drama in the development of modern Chinese drama. Surveying the
complete theatrical history from Xinyou Society to Xinyou Troupe, one can discern, however
faintly, a historical trajectory extending from civilized drama to amateur drama and then toward the
professionalization. Xinyou Troupe raised the overall artistic standards of directing, acting, and
stagecraft in Chinese drama, leaving behind a valuable spiritual legacy for later generations.

Keywords: Xinyou Troupe; the Difficult-play Movement; Zhu Rangcheng; amateur drama
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Title: The Performance of the Roar, Hanaoka! in Taiwan, China, and the Formation of Taiwanese
Reportage Drama

Author: WANG Yumin

Abstract; In 1986, Japanese director Ishitobi Jin ( f7#€{=) and his Fact Theater production
Roar, Hanaoka! were invited by Renjian Magazine ( The Human World) to Taiwan, China, for
performances. The play recounted the harrowing history of resistance by Chinese laborers who were
abducted by Japan during its war of aggression against China. The social critique, reflection on
war, and non-fiction aesthetic presented in the performance aroused an enthusiastic response among
progressive intellectuals in Taiwan. They recognized the possibility of extending the expression of
ideas from text to the stage. Thus, in the 1980s and 1990s, they actively promoted performances of
reportage drama, expressing their reflections on the legacies of war and their concern for China’s
revolutionary history. Reportage drama in Taiwan enriched the ideas, forms, and landscape of
modern Chinese theater. To a certain extent, it carried forward the theatrical tradition of mainland
China during the War of Resistance against Japanese Aggression, while also reflecting Taiwanese
intellectuals’ reception, exploration, and practice of left-wing theatrical forms, revealing an
intellectual resonance across the Taiwan Strait.

Keywords: reportage drama; Roar, Hanaoka! ; Renjian Magazine ( The Human World) ; left-wing

theatre ; documentary theatre
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Title: From Spectating to Meta-spectating: The Stage Reconfiguration of the Play-within-a-Play in
Contemporary Shakespearean Performance

Author: WANG Yang

Abstract; The play-within-a-play in Shakespearean drama is not merely a narrative embedding, but
a stage mechanism that regulates the relationship between performance and spectatorship. By

¢

shifting the spectators’ viewing position, it inserts “ meta-spectating” into the chain of action,
thereby influencing the direction of the plot and the production of meaning. Since the second half of
the twentieth century, the play-within-a-play in Shakespearean performance has undergone a shift
in functional emphasis across different historical contexts: from the reinforcement of “verification” ,
to the amplification of “satire”, to the exploration of self-reflexive structures in metatheatrical
experimentation, and, in the digital era, to the transformation of meta-spectating into interactive
participation. In this process, technological development has not replaced the fundamental structure
of theatre; rather, it has further developed the performance mechanism of inscribing spectatorship
into stage action. Examining the stage representation and historical transformations of the play-within-
a-play in Shakespearean performance not only helps us understand Shakespeare’s dramatic structures,
but also provides a methodological reference for contemporary uses of the play-within-a-play.

Keywords: play-within-a-play; metatheatre; self-reflexivity; performance-spectator relationship;

digital media
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Title: The Debate between Rustom Bharucha and Peter Brook over Intercultural Theatre: A Review
and Reflection Centered on The Mahabharata

Author: ZHU Qinyao

Abstract: Eastern scholars led by Rustom Bharucha criticized Peter Brook’s 1980s production of
The Mahabharata mainly on two grounds: first, the lack of Indian cultural specificity in the
production; and second, the universalism involved in its intercultural adaptation. Brook responded
to these criticisms in subsequent interviews and directly countered them with concept of “the reality
of zero.” Brook’s directorial achievements in The Mahabharata are widely acknowledged; at the
same time, the problem of “power imbalance” in intercultural theatre reflected in the production
objectively exists. The debate between Bharucha and Brook sent shock waves through the field of
intercultural theatre, whose reverberations continue to this day, shaping understandings of and
reflections on intercultural theatre worldwide.

Keywords: Peter Brook; Rustom Bharucha; The Mahabharata; intercultural theatre
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Title: Musical Aesthetics in Athol Fugard’s Dramaturgy

Author: XU Lixun

Abstract: Athol Fugard, the South African playwright, often draws on musical modes of thought
and musical concepts to explain aesthetic issues in dramatic creation. Although this dimension has
attracted the attention of scholars and critics, it has yet to receive systematic treatment. Western
music constitutes an important source of Fugard’s artistic energy and creative inspiration. The “flow
of emotion and consciousness” it evokes stimulates his creative impulse and also leads him to
formulate the aesthetic concept of “feeling of inevitability”. On this basis, Fugard attends to the
affective dynamics triggered by interartistic synesthesia, the aesthetic experience produced by
musical modes of organization, and the operative logic of musical-aesthetic devices. His discussions
of theatrical musicality in his autobiography, notebooks, and interviews help reveal the aesthetic
features of musicality in his dramatic writing and also contribute to an understanding of the aesthetic
characteristics and cultural sources of dramatic creation in the colonial and diasporic contexts of
South Africa.

Keywords: Athol Fugard; musicality; feeling of inevitability; aesthetic features



150

b

ESRREZRER

SRR VEVR SRR FE R 7Y
N S R

PRR—

ATHE: 1935 52 FHAZR, EEAKAES EXIN L E X CEBEKH LY 438 o
WAAERERAKRANEEN R, FRTILFEGETINEZ T 2B LR E M, B
PE KR ENRT R T HEE R, HARRE IS XANRE LS L EE R, ENRF
Bl &g et GER P RREE S A, RGPS R B E R T P E R 8 B,
BEAEERTERHUR S EXNALE X G EEHE R RER N ERRE, 2
FRBHABEEE HTHRT —AF AR YN A e B, XA AR ERS T
EXRUEGBENEESEM L - SREITRER TR G RERAI AN T E£ER,
EHBAT R AL E TR A G E I, A TRAR G ENEZT TR, BT
BXAEEEFEPAEXSERVAN L AREENEE D,

*x B BXhEE BEFHL BEE ARRAL

DEHLES: 180  TEMFRE: A WEHRS: 0257 — 943X —(2026)05 - 0150 — 11

Title: Contested Understandings and Cognitive Assimilation of Mei Lanfang’s Peking Opera in
Soviet Criticism

Author: CHEN Tianyi

Abstract: Mei Lanfang’s visit to the Soviet Union in 1935 coincided with a crucial period marked
by the establishment of Socialist Realism as Soviet cultural policy and the maturation of the
Stanislavski system of acting. While highly praising Mei Lanfang’s Peking Opera, Soviet critics
engaged in sustained debate over the “ conventionality” of Chinese traditional theatre. An
examination of Soviet theatrical criticism shows that, in addressing such issues as the
conventionality of Chinese theatre, its actor-centered nature, and truthfulness in performance,
Soviet critics acknowledged the distinctive value of Chinese theatre but often, consciously or
unconsciously, took Socialist Realism and the Stanislavski system as their theoretical yardsticks in
reinterpreting Mei Lanfang’s Peking Opera. This gave rise to a mode of understanding marked by
cognitive assimilation. Although such assimilation facilitated the dissemination and understanding of
Chinese theatre in the Soviet Union, it also obscured, to some extent, the aesthetic logic intrinsic

to the Chinese theatrical performance system. Examining the controversies and mechanisms of
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cognitive assimilation in the Soviet critical reception of Mei Lanfang’s Peking Opera can deepen the
study of the overseas reception of Chinese theatre and reveal the profound influence of cognitive
schemas and ideology on artistic understanding in intercultural theatrical communication.

Keywords: intercultural communication; Mei Lanfang’s visit to the Soviet Union; conventionality ;

cognitive assimilation
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Title: Refashioning the Chinese Classical Tradition in the Yokyoku Kantan

Author: YU Xuejian

Abstract: The yokyoku Kantan reshapes a Chinese literary classic through a distinctive
configuration of imagery. Rather than the full Tang tale, the play takes as its starting point the
abridged Pillow Tale ( Zhenzhongji) preserved in small- and medium-sized encyclopedic
compendia (leishu) and poetry commentaries, while borrowing the narrative framework of the
“Yellow Millet Dream” episode in the Taiheiki. Around this framework, it weaves a sequence

of images that together reconstruct the text. The resulting dream of imperial splendor unfolds

across three superimposed clusters of imagery—* First Emperor of Qin - Xianyang Palace
enthronement” , “ King Mu of Zhou and Jido - chrysanthemum water + banquet”, and
“Emperor Xuanzong of Tang + the rainbow-feathered robe + song and dance” —each bearing

its own significance: Xianyang Palace stands for dynastic legitimacy, chrysanthemum water
suggests the enduring prosperity of an orderly reign, and the rainbow-feathered robe evokes
an age of peace and prosperity. This imagining of China reflects the changes undergone by
Chinese classical texts after their introduction into Japan, while highlighting the interpretive
agency of medieval Japanese literary and artistic culture. Read in the context of its
performance, moreover, the play also carries an allegorical representation of the political order

of its time.
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