06 2024

2024 F 12 BEE7"HE (258 242 83)

JOURNAL OF SHANGHAI THEATRE ACADEMY

THEATRE ARTS

b g B F B FR

EEPIOET]

eESRARHEmERT!

P ERIFEIXERS| (CSSCI) KiRHAT!
FEAMESRE AMI GEFN R ORT)
PEFARBHGE TN AR ERRET)
ERGFH SR FZAREAHEEE KR AT



FAREE

wmE =

* %
Bl E W
wEMBEE
BEARRIE
Hm\EiR it

Ea R ES

(R R=BIRFHT )

TZ5 xlxE kK 4T KteE

= £ #EE

BEE W & # #

£ R (RERFBIRFHD )
B OE gER W & WER EEF ERK
= & F B B E XE® WEE ILAM
W FARK
Marvin Carlson (& - /R %)
LI Ruru (Z#3)
Erika Fischer-Lichte (XAl - % & /K - £F#)
Richard Schechner (2 2 - #f .47
Kalina Stefanova (& T4 - #74F JLIE )

%

E

it &

AR e

.S

= %



rsan s rea REZA

AMEIRRIIRESE - el i e ik 120 4
1T BSRORR H rA

12 BRI T = AR 5 A

22 WA E R A P SRR AR
——LACHR ) Sy

33 CEIR - BRI AR AR

43 AR AR
LR - A R S R AR R

BACKE BT 5

54  FiEAL: PR RN RS 4

67 it 1949 4 Z i Lo IR G R I E 9 5 15 TR A
80 JJE FE EE SRR H TR 32 SO R AR

93 ARG SEIR

R EARESE

107 Ja by o 25 O
SR LR S ARAE R AL SE X o 1 R AL

123 MR - JL - RS - 4E0ERTE R RIS
136 SIS b E B R

R RIEe S E

147 i) 8 2 L R A HE

168 FRALE: HHHIU LU/ (5 e S
171 BT o 1 AR 25 BT

183 2024 FE(KRIZR) BBAZ

(5] 2I8RE & & 1%
B B

W F

HitE

g

whEEH

>

X5

B &

RS

* |

W F

it



THEATRE ARTS  2024106(No. 242)

Foreign Drama Studies: Special Topic Commemorating the 120th Anniversary of Chekhov’s

Death
1 Rituals in Chekhov’s Drama Zingelman, trans. ZHAO Yang
12 On Three Milestone Works of Chekhov Drama Research DONG Xiao
22 On the Historical Roots and Ideological Significance of Chekhov’s YANG Yang
Spirit of Comedy: The Cherry Orchard as an Example
33 “The World Consciousness” and Artistic Representation in the TIAN Hongmin

Dramatic Works of Anton Chekhov

43 Puppetry in the Cardboard Theatre: On Yuri Butusov’s
Re-creation of Chekhov’s Plays

Modern Xiqu Studies

54 The Secret of Sound; The Differences and Integration in the Acceptance

of “Cheng Qiang”

67 On the Restructuring of Power Relations and Discourse Construction
in Women’s Yue Opera Before 1949

80 A Study of Developmental Discourse and the Bifurcated Career Path
of Ouyang Yugian

93 Investigation of the Shanghai Federation of Chinese Xiqu Artists

Theatre Studies
107  Theatre Reshaping and Visual Innovation; The Innovative Intersection

of Post-Drama and Visual Arts in Total Visual Theatre

123  Theatrical Imagery in the Works of Ivo van Hove and
Jan Versweyveld

136 Max Reinhardt and the Modern Chinese Theatre

Theatre Theory and Criticism
147  On Zhou Jianyun’s Early Drama Theory Criticism

158  Narrative Reconstruction; The Development and Transformation of the

Experimental Theatre Festival Since the New Period

171 Analysis of “Theatrical Genre Fusion” in Mo Yan’s Xiqu Works

183  Annual Contents

YAO Xuesong

LIN Ting

LI Xinning

LIU Menglu

JIANG Yan

HU Zuo

QIAN Weiwei

WEI Yi

ZHOU Bin
YANG Zi

LI Mei



SRR R 3
2024 FEE G HA( M 242 1)

B I X v A X
5] RERE E B

NERBE: ZATARE TN AZHHALEFN —RFALNWER, E-FELHET.
ERBABAAT H AL, T BAM A K £ 5 R R 3 5% fo I B, DAR R IR SORUR B Ry R FL
HREAEHEE L, XA TREAFTHXRE, FELH AL T RBAWNAT A,
ERNE T EMREERRHLZ R EE"NEE FRNNEFRNEROAE
EHZHE RTUNEEFEENGANE I REFENET, AHFERE Y, RITX
b % BN o A R AT A DU, H B OB B 1 FAT O 8 B XX R — O R AL ok,
EELEFELE, FEAE R ENAEREX,

XKRWP: X AEH ZatTmEe R

PEHES: 180 NHERPRRES: A WERD: 0257 — 943X —(2024)06 — 0001 — 11

Title: Rituals in Chekhov’s Drama

Author: Zingelman

Translator: ZHAO Yang

Abstract: The rituals in Chekhov’s drama refer to a series of ceremonies accompanying human life.
They represent a fixed plot, thematic ideas, and behavioral norms used to construct different scenes
and stages of human life, presented on stage through naive romance or satirical comedy. These
rituals guide the development of the dramatic plot and subtly dictate the actions of the characters,
infusing their speech and physical movements with a logic that is neither dull nor irrational. They
embed the characters’ lives within the eternal cycles of nature, granting them the dignity of humans
who adhere to the laws of existence, rather than the dignity of life itself. In stage performances,
Chekhov’s characters follow the rituals of dramatic action, intertwining and showcasing the meanings
of various ritualistic behaviors, making life no longer mundane and imbuing it with an eternal
significance that transcends time and space.

Keywords: ritual; character groups; stage within a stage; symbol
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Title: On Three Milestone Works of Chekhov Drama Research

Author: DONG Xiao

Abstract: Yermilov’s work On Chekhov’s Dramatic Creation, Skafdimov’s On the Moral Exploration
of Russian Writers, and Zingelman’s Chekhov's Drama and Its World Significance are landmark
achievements in Soviet Chekhov drama research. Yermilov systematically interprets the comedic
spirit of Chekhov’s drama, providing a comprehensive theoretical summary of Gorky’s earlier
interpretation of their comedic nature. Skafdimov’s work addresses Yermilov’s overly ideological
shortcomings, breaking through the limitations of vulgar sociological interpretations and revealing
the profound artistic space within Chekhov’s drama. Zingelman, in a broader academic context,
explores the intrinsic connections between Chekhov’s drama and contemporary drama, highlighting
the profound influence of Chekhov’s drama on the 20th century modern drama. These three works
present distinct characteristics of three historical stages in Chekhov drama research and hold
significant importance for future studies of Chekhov’s drama.

Keywords: Yermilov; Skafdimov; Zingelman; Chekhov Drama
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Title: On the Historical Roots and Ideological Significance of Chekhov’s Spirit of Comedy: The
Cherry Orchard as an Example

Author: YANG Yang

Abstract: The question of the comic qualities in Chekhov’s late multi-act plays is controversial.
Soviet and progressive researchers have emphasized the socially revolutionary nature of his comedic
elements, while other viewpoints suggest that his comedic spirit stems from the absurd nature of
human life as observed from a higher perspective. Both perspectives are based on one-sided
interpretations of Chekhov’s thought and worldview, overshadowing the structural influences on his
dramatic poetics, which stem from his upbringing during the “Great Reform” period in Imperial
Russia and his active involvement in practical public affairs as a Zemstvo doctor. Chekhov’s comedic
spirit is grounded in prudent optimism rather than utopian fanaticism, sympathetic mockery rather
than condescending accusation, and lamentation for people’s abandonment of real-life opportunities
due to an illusory conception of time rather than absurdist indifference to history. Chekhov’s

comedic spirit, which transcends the realm of the dramatic genre, is precisely a dual critique of the
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radical utopianism and religious messianism of the Russian intelligentsia, and is thus of profound
significance in intellectual history.

Keywords: Chekhov; Zemstvo doctor; spirit of comedy; The Cherry Orchard; history of Russian
thought
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Title: “The World Consciousness” and Artistic Representation in the Dramatic Works of Anton
Chekhov

Author: TIAN Hongmin

Abstract: Anton Chekhov’s plays, as literary, theatrical, and philosophical texts, profoundly
engage with the historical and cultural trend of “discovering the world and humanity” from the late
19th century to the early 20th century, fully elucidating the ideological concepts and artistic style of
Chekhov’s mature creative period. Through the ancient yet modern art form of “drama”, Chekhov
successfully establishes a consistent relationship between the highly abstract and vague streams of
consciousness within the modern human psyche and theatrical art, thereby redefining the styles of
dramatic art, literary criticism, and modern ideological consciousness. The research of Chekhov’s
drama—f{rom rejection to recognition, acceptance, canonization, and contemporary artistic
reinterpretation—also reflects the process of expressing the concept of “world consciousness”,
characterized by high empiricism and abstraction in the form of dramatic art, ultimately showcasing
and solidifying the modernity of Chekhov’s plays.

Keywords: Anton Chekhov; world consciousness; theatricality; artistic representation; modernity
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Title: Puppetry in the Cardboard Theatre: On Yuri Butusov’s Re-creation of Chekhov’s Plays
Author: YAO Xuesong

Abstract: Chekhov’s dramatic legacy is a source of inspiration and a creative model for
contemporary Russian theatre. Russian director Yuri Butusov is noted for his unique interpretations
of Chekhov’s plays. In directing these plays, Butusov absorbed the playful spirit of balagan,
constructing fictional and distorted play spaces, as well as real spaces obscured by the cardboard
theatre. Butusov’s actors are hollow puppets, striving to fill their performances with play and
entertainment, ultimately exposing the fragility and precariousness of human existence. Thus, they
are forced to descend into the emptiness of the theatre and confront the cruel and true nature of life.
By deconstructing and reconstructing Chekhov’s plays, Butusov rethinks the tension between reality
and fiction, theatre and truth, transcendence and fall, showcasing the many possibilities and
multiple dimensions of theatrical art.

Keywords: Yuri Butusov; Chekhov; balagan; puppet; reality
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Title: The Secret of Sound: The Differences and Integration in the Acceptance of “ Cheng
Qiang”

Author: LIN Ting

Abstract; The naming and dissemination of “ Cheng Qiang” ( Cheng Yanqiu’s Peking Opera

¢

singing style) signify the birth of a “community of melody and sound”, but the Cheng Qiang
images generated by different regions, social classes, and cultural camps are not entirely
consistent and may even be diametrically opposed. The name changed from “ ghost singing” to
“Cheng Qiang” owning to the differences in the cultural environments between Beijing and
Shanghai in the 1920s. The aesthetic judgment of “new” versus “old” reflects how “ Cheng
Qiang” integrates and transforms between tradition and modernity. The choice of value between
“upholding rigidity” and “advocating softness” is not only personal aesthetic preference, but also
the mainstream orientation of the times. The resonance of “ sorrowful singing” has greatly
expanded the acceptance of “Cheng Qiang”. The far-reaching influence of “Cheng Qiang” arises
from the coexistence of differences and integration in its acceptance, thereby generating its unique

character in relation to the era.

Keywords: Cheng Qiang;the community of melody and sound ;difference ;integration
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Title: On the Restructuring of Power Relations and Discourse Construction in Women’s Yue Opera
Before 1949

Author: LI Xinning

Abstract: We explore the process in which women’s Yue Opera changes from being an object of
“gaze” to a subject reshaping power relations, namely examining the essence of Yue Opera itself.
Outdated historical concepts, underdeveloped urban identity, incomplete governance systems, and
immature aesthetic orientations have created a performance ecology that is inconsistent with its
cultural roots. Although Yue Opera may appear constrained by censorship, which seems passive, it
also utilizes the system to reshape rules. The emergence of women’s Yue Opera, broadly analyzed,
results from market survival of the fittest; more narrowly, it reflects a shift in performance gender
dynamics and the restructuring of power relations. The discourse system constructed on this basis
concerns the modernity of the repertoire, the professionalization of actors, and the audience’s
quality, gradually embedding itself into the cultural tradition. Recognizing that Yue Opera is
women’s Yue Opera helps us better understand current reforms in the genre and provides theoretical
guidance for interdisciplinary research on Yue Opera.

Keywords: Yue Opera; women; power relations; discourse construction
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Title: A Study of Developmental Discourse and the Bifurcated Career Path of Ouyang Yugian
Author: LIU Menglu

Abstract: Ouyang Yugian, immersed in both new drama and traditional Xiqu, is regarded as a
unique figure in modern Chinese drama. However, his historical significance is marked by
intriguing nuances. As a key figure in both new drama and traditional Xiqu, Ouyang Yugqian often
found himself at the center of controversies during his time. This was largely due to his deep
influence from the discourse of “developmentalism,” a form of social Darwinism that spread widely
in Chinese society from the late Qing Dynasty onwards. As an imported intellectual concept,
“developmentalism” inspired domestic reformist elites, prompting them to construct a dynamic
relationship between individual and national development while also giving rise to a literary
language and commercial culture centered around the theme of “development”. Ouyang Yugian’s
bifurcated career path represents an attempt to escape the discursive constraints of colonial
modernity. Through the ideological framing of “ enlightenment” regarding texts deemed
“undeveloped” , he embodied the early 20th century Chinese intellectuals’ critique and reflection
on the universal belief in “developmentalism”.

Keywords: developmentalism; evolutionary discourse; Ouyang Yugqian; bifurcated; career path
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Title: Investigation of the Shanghai Federation of Chinese Xiqu Artists

Author: JIANG Yan

Abstract: The Shanghai Federation of Chinese Xiqu Artists emerged from the combined influence
of social and cultural trends during the democratic revolution and advancements in Xiqu. It was the
first organization of its kind in the opera industry during the Republic of China period and later
became nationalized at the beginning of New China. This organization exemplifies the modernization
and transformation of traditional Xiqu. Internally, the structure of the Shanghai Federation and its
artistic practices inform each other; the organization’s constitution outlines the principles and
direction for artistic practice, while its programs and mechanisms can be revised through Xiqu
organization. Externally, the Federation actively engages with peers, assists in education, and
volunteers for disaster relief, resulting in an upgrade in the quality of its actors and positioning itself
as a key force in societal renewal. Consequently, Xiqu has gained a degree of cultural mobility,
gradually moving beyond the rigid framework of popular education. By organizing and analyzing
historical materials related to the Shanghai Federation of Chinese Xiqu Artists, we uncover not only
the historical details of Xiqu’s occurrence and development during the Republican period but also
the organizational perspective of re-examining the history of the Republican Opera.

Keywords: Shanghai Federation of Chinese Xiqu Artists; advancements in Xiqu; organization of

Xiqu Artists; modernization of Xiqu
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Title: Theatre Reshaping and Visual Innovation; The Innovative Intersection of Post-Drama and
Visual Arts in Total Visual Theatre

Author: HU Zuo

Abstract: Total Visual Theatre is a new form of drama that disrupts traditional theatrical paradigms.
It breaks away from the conventional focus on literary texts and linear storytelling, allowing for a
free exploration of visual logic on stage. Total Visual Theatre is the product of the fusion between
post-drama and contemporary visual arts, created by interdisciplinary directors from the visual arts
field. By borrowing concepts and techniques from visual arts, they challenge traditional theatrical
norms, employing methods such as visual collage and spatial construction. This approach grants
independent visual value to the bodies of actors and audiences, as well as to all material and
immaterial elements within the theatre space, thereby creating a new type of visual theatrical art
centered on “the imagery of the stage” as the overall performance text.

Keywords: Total Visual Theatre; post-drama; contemporary visual art; interdisciplinary director;

performance text
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Title: Theatrical Imagery in the Works of Ivo van Hove and Jan Versweyveld

Author: QIAN Weiwei

Abstract; Belgian director Ivo van Hove and scenographer Jan Versweyveld have had a significant
impact on contemporary Western theatre. Throughout their over forty years of collaboration, they
have innovated in set design, lighting, and multimedia. They use modern visual elements to
interpret classic texts, employing ready-made and natural objects as materials for stage design, and
creatively using visual media for dramatic storytelling. They do not pursue visual spectacles but
rather expand the expressiveness of theatrical space through simple, refined imagery on stage. They
strive to uncover the deeper meanings of set design, lighting, and multimedia, seeking to renew
and recombine the vocabulary of creation, leading theatrical art toward new possibilities.

Keywords: stage design; director; avant-garde theatre; International Theatre Amsterdam
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Title: Max Reinhardt and the Modern Chinese Theatre

Author: WEI Yi

Abstract: Max Reinhardt’s theatrical aesthetics, directorial explorations, and skills have provided
important references for modern Chinese theatre art. Through ongoing translation and
interpretation, modern Chinese theatre artists have critically engaged with Reinhardt’s insights on
theatre form, stage installation, the spectator-performer relationship, and the totality of theatrical
art, along with his contributions to a director-centered system and directorial methodology.
Furthermore, Chinese artists have creatively transformed and applied Reinhardt’s techniques in
local theatrical activities, including the Little Theatre Movement, Amateur Drama, the National
Drama Movement, the Ding Xian Peasant Theatre Experiment, and theatre of the War of Resistance

‘

Against Japanese Aggression. From the “revolution of art” to the “art of revolution,” Reinhardt’s
legacy has significantly contributed to the formation and development of modern Chinese “theatre on
stage” .

Keywords: Max Reinhardt; modern Chinese theatre; theatre form; stage; director
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Title: On Zhou Jianyun’s Early Drama Theory Criticism

Author: ZHOU Bin

Abstract: Zhou Jianyun’s position in the history of Chinese film is well established and does not
require further discussion. However, his achievements and contributions to drama theory criticism
in early 20th-century China are often overlooked and rarely mentioned. In the early 20th century,
he made significant contributions to the construction of early Chinese drama theory criticism. He
actively advocated for the improvement of Xiqu, provided objective evaluations of both Jiuju and
Xinju, emphasized the popular and social educational functions of drama, recognized the
fundamental role of Xinju scripts, stressed the moral character and personal development of
performers and Xinju writers, and focused on the theoretical construction of Xinju. Therefore,
discussing and analyzing Zhou Jianyun’s early drama theory criticism is significant and valuable for
both the construction of Chinese drama theory criticism system and the further advancement of Zhou
Jianyun’s academic research.
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Title: Narrative Reconstruction: The Development and Transformation of the Experimental Theatre
Festival Since the New Period

Author: YANG Zi

Abstract: Since the new period, the Experimental Theatre Festival has undergone several key
transformations: the aesthetic turn of de-politicization in the 1980s, the focus on physical survival
narrative and market shift in the 1990s, and the diversified development and mainstream return of
re-politicization in the 21st century. At each stage of social development, it gradually forms its own
cultural subjectivity through narrative reconstruction. Embedded in the Chinese social and cultural
structure, Experimental theatre drama turns from the experimental exploration of creation themes
and art forms to the audience-centered, market-led mass culture with the ambiguity and mobility of
connotation. In the interaction with artistic self-discipline, national cultural mechanism, and capital
power, the Experimental Theatre Festival forms a multi-cultural picture combining high art with
mass entertainment culture, with a juxtaposition of experimental space and utilitarian business
space.
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Title: Analysis of “Theatrical Genre Fusion” in Mo Yan’s Xiqu Works

Author: LI Mei

Abstract: Compared to the insightful and in-depth responses to Mo Yan’s novels, the commentary
on his Xiqu scripts has been notably sparse. The emergence of his Xiqu works is not merely an
expansion of his personal creative landscape. What is truly compelling is the rich and complex
aesthetic dimensions contained within the genre, reflecting over half a century of development in
Xiqu. Within the basic forms of traditional local theatre, Mo Yan blends various pleasures and
grammar from Huaju, modern Xiqu, and modernized traditional Xiqu, showcasing the
characteristic of “ theatrical genre fusion”. Using traditional Xiqu aesthetic criteria as a
reference point for positioning these works raises logical issues. Likewise, simply attributing
certain qualities to his study of Huaju risks oversimplification. To thoroughly and accurately
assess the intricacies involved, one must confront and explore the encounters, competitions,
integrations, and fusions of aesthetic rules and rhetorical strategies from different periods, as
well as clarify the creative choices, transformations, and integrations of the author. This
approach will enable a more scientific and rational evaluation and anticipation of their value as
case studies.
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